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SIR MALCOLM SARGENT 

B.B.C. SYMPHONY ORCHESTRA 

Symphony No. 5 in E minor—Tchaikovsky ALP1236 
Wand of Youth Suite No. 2—Elgar; Fantasia on a 
Theme by Thos. Tallis—Vaughan Williams BLPioig 


MOISEIWITSCH 

Fantasia in C—Schumann; Variations and fugue 

on a theme by Handel—Brahms CLP1017 
PHILHARMONIA ORCHESTRA cond. ACKERMANN 
Concerto in A minor—Grieg 

Concerto in A minor—Schumann CLP1008 


IDA HAENDEL with GERALD MOORE 

Recital of works by 

Tartini, Kreisler, Paganini, Falla, Rossini, Bloch, 
Dvorak, Stravinsky, Brahms, Elgar and Bartok CLPio21 
with LONDON SYMPHONY ORCHESTRA 

cond. CELIBIDACHE 

Concerto in D—Brahms CLP 1032 


JOAN HAMMOND 

PHILHARMONIA ORCHESTRA cond. SUSSKIND 
Scena: Ah, perfido!—Beethoven; La Damnation de Faust; 
Romance; Alone and heavy hearted—Berlioz 

Etienne Marcel: O beaux réves €vanouis—Saint-Saéns BLP 1073 
Arias from “‘Adriana Lecouvreur’’—Ciléa 
**Manon’’—Massenet: “‘Der Freischiitz’—Weber 
*“Thais’’—Massenet: “‘La Wally’’--Catalani 

A Mozart Aria and “Ave Maria”—Bruch ALP1076 


CHERKASSKY 

PHILHARMONIA ORCHESTRA cond. FISTOULARI 
Concerto No. 1 in E flat—Liszt 

Piano Solos—Fantaisie in F minor; Mazurka No. 23 in D; 
Etude No. 4 in C sharp minor Chopin BLP1013 

with PHILHARMONIA ORCHESTRA cond. MENGES 
Concerto No. 2 in G minor—Prokofiev 

with HAROLD JACKSON (¢rumpet) 

Concerto for piano, trumpet and strings—Shostakovitch ALP 1349 
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GINA BACHAUER 
LONDON ORCHESTRA cond. ALEC SHERMAN 


Concerto No. 1 in B flat minor—Tchaikovsky—-CLP 1049 


Concerto No. 26 in D major, K.537, 
(““Coronation’’)—Mozart DLP 1006 


DAME MYRA HESS 


Beethoven Sonatas No. 30 in E, Op. 109 

No. 31 in A flat, Op. 110 ALP1169 

with PHILHARMONIA ORCHESTRA cond. SCHWARZ 
Concerto in A minor—Schumann BLP 1039 


MOURA LYMPANY 
PHILHARMONIA ORCHESTRA cond. SUSSKIND 


Variations symphoniques—Franck 
Etudes symphoniques—Schumann CLP 1002 


with PHILHARMONIA ORCHESTRA cond. MALKO 
Concerto No. 2 in C minor—Rachmaninov 

Piano Solo—Capriccio brillant in B minor— 

Mendelssohn CLP 1007 


SIR WILLIAM WALTON 

PHILHARMONIA ORCHESTRA 

Symphony in B flat minor—Walton ALP1027 

Belshazzar’s Feast—Walton, 

with DENNIS NOBLE, HUDDERSFIELD CHOIR AND THE 
LIVERPOOL PHILHARMONIC ORCHESTRA AND BRASS BANDS 
(recorded under the auspices of the British Council) ALP 1 089 


GERAINT JONES = 
PHILHARMONIA ORCHESTRA cond. SCHUCHTER 


Handel Concerti—No. 2 in B flat; No. 4 in F DLP1037 
No. 8 in A; No. 16 in D minor DLP 1052 


COLIN HORSLEY 


Prélude, Aria et Final—Franck 
Rachmaninov Preludes Op. 23—in G flat; 
E flat minor; B flat; D; G minor; F sharp minor CLP1048 


with PHILHARMONIC ORCHESTRA cond. CAMERON 
Concerto in E flat—K.449—Mozart 
Piano Solos by Liszt and Chopin CLPtior2 


SIR ADRIAN BOULT 
LONDON PHILHARMONIC ORCHESTRA 


Nursery Suite and Overture 

“In the South” (Alassio) Elgar ALP1359 
Enigma Variations and Wand of 

Youth Suite No. 1 Elgar ALP1153 


EVELYN ROTHWELL 
LONDON SYMPHONY ORCHESTRA 
cond. SIR JOHN BARBIROLLI 


Concerto for oboe and orchestra—Vaughan Williams 
on reverse side: Concerto for bass tuba and orchestra—Vaughan 
Williams. PHILIP CATELINET, tuba. BLP1078 
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Big Ben Chimes; 
English Hymn; 
Oranges and Lemons 


Ireland: 
Irish Washerwoman 


Wales: 
David of the White Rock 


Scotland: 
The Road to the Isles 


France: 

Sur le pont d’Avignon; 
Madelon; Le Réve Passe; 
Aupres de ma Blonde; 
l’était une Bergére; 
Danse Apache; Sous les 
Toits de Paris; Can Can; 


Italy: 

Funiculi Funicula; 

Santa Lucia; Tarantella; 
Catari Catari; Gondola song; 
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Parlami d’amore; 

La Danza 

Spain: 

Espana; Tango; 
Valencia; Andaluza; 
Spanish Gypsy Dance; 


Central Europe: 
Lieber Augustin; 
Wiegenlied; Swiss Dance; 


Vienna City of my dreams: 


Komm Tzigany; 
Gypsy Carnival; 
Tropics: 

Cielito Lindo; 
Jamaican Rumba; 
Pila Pilo; Brazil; 
Solamente una vez; 
Aloha Oe 


33/114 inc, tax 
CLP 1068 
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with 6,666 florins above’ his chargé, being an 
additional florin for each pipe in the 
organ’. The latter. (behind which are 
heard the bells of the Abbey Church at one 
place) has a wonderfully airy fortissimo in 
the chromatic variation of Was Gott tut ; 
and there is an extraordinary sound in 
another variation from what is probably the 
Nasart and Terz together (full specifications, 
by the way, are given for all the instru- 
ments). The occasional sound of the 
tracker action is not at all disturbing, but 
actually adds character. Then come two 
very modern (1948 and 1952) Steinmeyers 
in Nuremberg and Heidelberg; after 
which we have two items almost worth the 
price of the record by themselves—the 
E minor Toccata and Wie schén leuchtet der 
Morgenstern played on early (1780s) 
Schnitger organs in Steinkirchen (this one 
is familiar to British listeners through 
Geraint Jones’s recordings) and Neuenfelde 
respectively. I find these last two quite 
enchanting: why did organ builders here 
ever forsake such models ? 

The first Buxtehude Prelude in F is played 
on the famous St. Jacobi organ in Liibeck, 
to which young Johann Sebastian Bach 
tramped in order to hear the older master. 
It is a fine rich sound, and more than holds 
its Own against the Danish State Radio 
organ by Marcussen, on which the following 
Fugue is played. This, curiously enough, 
emerges the least successfully on this disc : 
the bass is boomy, and there are all kinds of 
unwanted resonances here and _ there. 
Another Marcussen instrument, that in the 
Oskarskyrkan in Stccxholm, is used for the 
noble Prelude, Fugue and Chaconne (some 
strange pedal reeds here) and the Auf meinen 
lieben Gott partita. It is easy to understand 
how works such as this last must have 
influenced Bach: the moving simplicity of 
the opening of this chorale prelude, and the 
gradual increase in complexity, are both 
immensely effective and extremely affecting. 
The finale Prelude and Fugue in F is played 
on another Marcussen, this time in Soré 
(Denmark)—a mellow-toned organ with a 
brilliant range of colour. So often do organ 
records seem designed to appeal to organists 
alone that the appearance of this most 
interesting disc is all the more to be 
welcomed. P.B. 


BRAHMS. Sonata No. 3 in F minor, 
Op. 5. Solomon (piano). H.M.V. 
ALP1358 (12 in., 39s. 74d.). 


Katchen (7/50) 
Fischer (10/53) (H)BLP1017 
Badura-Skoda (3/55) WLP5245 


This is an impressive performance, but 
less so than Katchen’s. What is missing (and 
what we find in the rival version) is a really 
big-scale command, a feeling that the 
interpreter has the whole of this vast sonata 
securely in hand from first page to last. One 
does not feel a driving impulse in the 
Solomon reading, as in the Katchen, which 
always carries the listener forward with the 
music. Solomon’s treatment of the melody 
in the Andante is rather brittle, and the 
awkwardly written climax does not quite 
come off. The Scherzo really calls for 
bigger, more turbulent playing. 

The recording is very successful. That 
of the Decca is old, and though the actual 
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piano tone is good, there is troublesome 
surface. Perhaps the company should try 
to improve the quality—or, indeed, invite 
Mr. Katchen to make a new recording, for 
as we know from London recitals, the 
F minor Sonata is one of the outstanding 
pieces in his repertory. A.P. 


DEBUSSY. Estampes. Children’s 
Corner Suite. Albert Ferber 
(piano). London Ducretet-Thomson 
EL93078 (10in., 29s. 64d.). 

Children’s Corner Suite : 


Gieseking (6/53) 33C1014 


(7/55) LW 5187 

(3/54) 38CX1137 

I enjoyed this record. Ferber plays these 
two Debussy suites more impersonally than 
Gieseking, and it depends on your taste 
whether or not you prefer the music this 
way. Gieseking uses more pedal, is more 
impressionistic, less brittle. I thought that 
Ferber played Doctor Gradus ad Parnassum 
in “‘ The Children’s Corner Suite ” rather 
too fast ; after all the music is only Modéré- 
ment animé. He makes the middle of The 
Snow is Dancing suddenly exciting, whereas 
Giese king preserves the dreamy mood of the 
opening; I rather like it Ferber’s way, 
even though the music sounds more like 
Janacek than Debussy. He does not, I 
think, make enough contrast between the 
louds and the softs in the Gollywog’s Cakewalk. 
I am sure Debussy wanted very sharp 
contrasts here ; Gieseking has caught the 
humour of this piece with rather more 
certainty. In Estampes Ferber’s playing is 
much more akin to Gianoli’s than to 
Gieseking’s. These clean, impersonal per- 
formances suit Le jardin sous la pluie admir- 
ably, but Gieseking stands alone in capturing 
the languid Spanish atmosphere of Soirée 
dans Grenade. Ferber enjoys excellent piano 
quality, rather better than that on the 
Gieseking discs, and the cover design is 
entrancing. This is an attractive coupling. 

R.F. 


FRANCK. Final, Op. 21. Priére, Op. 20. 
Grand Piéce Symphonique, Op. 17. 


Jean Langlais (organ). London 
Ducretet-Thomson DTL93071 (12 in., 
39s. 74d.). Recorded at the Organ of 
César Franck, Sainte Clotilde, Paris. 
The organ is more precisely surely that 
of Cavaillé-Coll, who built it. But Franck 
certainly held an appointment as its player, 
and so the instrument is probably the ideal 
choice for these pieces, written in the early 
days of that appointment. Written in the 
forty-year-old Franck’s early days as a 
composer, too; the plainness of style, 
dissociated from the chromatic and personal 
harmony to which it was later fitted, may 
have been a virtue when much of the 
Parisian surrounding music was actually 
insincere, but seems rather desperately 
unexciting to-day. The repetitive Final 
perhaps displays early Franck at his worst, 
the reposeful Priére at his best ; the Grand 
Piece Symphonique is a large sonata-type 
structure which at least qualifies as 
** interesting ”. But the ecstasies of the 
sleeve-note writer I cannot share. 
For the performance and recording, on 
the other hand, it is very easy to have 
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great admiration; Jean Langlais plays 
extremely fluently in music not by any 
means always laid out for the player’s ease. 
The Cavaillé-Coll organ, too, adds to the 
feeling of fluency by a remarkably good 
blend of tone, which has the great added 
historical virtue of being self-evidently the 
precise type of blend for which Franck 
intended the pieces in the first place. 


The building is resonant, but that has 
not dissuaded the recorders from capturing 
cleanly the sound of the organ. When we 
have fought long, loudly, and at last getting 
on for successfully to persuade companies 
into allowing long enough silences between 
movements on LP, it seems almost churlish 
to mention the one drawback of the 
recording: in the Grand Piéce Symphonique 
much too long a gap between movements— 
where harmonically they are clearly 
intended to follow immediately on one 
another (only the first and last movements 
in this work come to a self-contained - 
conclusion). On all other counts, the 
music is presented very well one? os 


MOZART. Piano Works—Vol. IX. 
Sonata in F major, K.332. Sonata 
in C major, K.545. Eight Varia- 
tions in A major, K.460. Twelve 
Variations in E flat major, K.354. 
Fantasy in C minor, K.396. Walter 
Gieseking (piano). Columbia 
33CX1358 (12 in., 39s. 74d.). 

There are three very interesting works 
here. The E flat Variations, K.354, are 
twelve on “ Je suis Lindor ”, the air which 
Dezéde composed for Count Almaviva i in Le 
Barbier de Séville, a set which Mozart wrote 
in Paris in 1778. They remained a favourite 
concert piece of his for over ten years, and 
this is not surprising, for they are brilliant, 
dashing, tender and poetic. Gieseking 
flattens them out very much in his perform- 
ance, and I prefer Artur Balsam’s account 
on Nixa CLP1405. 


In the C minor Fantasia, K.396 (1782)— 
the exposition by Mozart, planned as the 
first movement of a violin sonata, the 
development and recapitulation by the 
Abbé Stadler—the pianist is again astonish- 
ingly unmoved by the drama of this 
extraordinary music. 


The early set of variations of K.460 suit 
this style of his better, for they are, to quote 
Professor Dent’s translation of Don Giovanni, 
‘‘ Extra dry, like Sarti’s music”. And 
indeed this A major set is on the same ‘theme, 
the aria ‘‘ Come un’ agnello ” from Sarti’s 
Fra i due litiganti, which we know from the 
Supper Scene of Don Giovanni. But soon 
Mozart breaks free of theme and renders 
it almost unrecognisable in common time. 


The first movement of the little C major 
Sonata “for beginners” is attractively 
poised, and despite some notes snipped 
rather short, really very good. But the 
treatment of the wonderful G major melody 
of the Andante (cousin to “Dalla sua 
pace’) is dry; there are little inflexions 
in the rhythm, but the dynamic range is as 
unvarying as that of a music box. The 
buoyant, springing theme which opens the 

D 
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F major Sonata sounds perfectly lifeless, but 
suddenly the Adagio seems to catch Giese- 
king’s imagination. But the finale is less 
interesting. 

The recording throughout is admirable. 
But if only Gieseking had brought to Mozart 
the sort of imaginative insight that he has 
applied to Ravel and Debussy ! A.P. 


SWEELINCK. Fantasia Chromatica. 
Toccata. Fantasia in the Manner 
of an Echo. Variations on Secular 
Tunes and Dances: Von der 
Fortuna werd?’ ich getrieben (three 
variations) ; Mein Junges Leben hat 
ein End (six variations); Est-ce 
Mars (seven variations); Balletto del 
Granduca. Helma Elsner (harpsi- 
chord). Vox PLg270 (12 in., 39s. 74d.). 

Sweelinck was the great Dutch con- 
temporary of our own Orlando Gibbons 
and John Bull, and many a text-book has 
mentioned him as one of the first great 
composers for the keyboard, though authors 
rarely show a first-hand knowledge of his 
music. Here is a record that will bridge the 
gap for many of us, splendid music most 
expertly played, and I will not pretend that 
I knew much of it before. Sweelinck was 
equally famous as organist and as harpsi- 
chordist, and it is usually hard to tell for 
which instrument he is writing ; no doubt 
he himself played most of this music on 
either. Side 1 (Fantasias and Toccatas) is 
perhaps more organistic and shows some 
Italian influence (Frescobaldi also wrote 
chromatic fantasias and toccatas), whereas 
side 2 (mostly variations on what I take to 
be folk-tunes) suggests the influence of the 
English virginalists, in particular of William 
Byrd ; these latter pieces were presumably 
for harpsichord, and I may add that, like 
Byrd’s variations, they are both ingenious 
and beautiful. (Mein Junges Leben, the 
Balletto and one of the Toccatas listed 
above have been recorded on Dutch organs 
by E. Power Biggs.) 

Helma Elsner registers this music in a 
way that would have been out of the 
question in Sweelinck’s day ; at times she 
almost orchestrates it with her dextrous 
use of the two manuals, and frequent 
snatches of 4 ft. or 16 ft. tone. This is not, 
perhaps, a style that will please purists, 
but people who are not quite sure whether 
they like the harpsichord or not may well 
be converted to it by these exciting varia- 
tions in tone quality. Sweelinck of course 
calls for two manuals in his Fantasy in the 
Manner of an Echo—though not immedi- 
ately ; at first the “‘ echo ” is between parts 
moving canonically, and only quite late in 
the piece are there echo effects of the more 
usual kind. But he would not have expected 
or attempted the very elaborate type of 
registration used on this record, which in 
any case would have been impossible with 
hand-operated stops. I am happy to report 
that Miss Elsner ignores the many changes 
of tsmpo given in the over-edited versions 
of this music brought out in Holland 
between the wars; she keeps a steady 


tempo, and has excellent technique. Of its 
kind the playing is very good. So for the 


most part is the recording. The instrument 


The GRAMOPHONE 


sounds like a real harpsichord, with none of 
that suggestion that the thing is right up 
against your ear-hole so common on 
records. Unfortunately, there seem to be 
traces of “wow” in the latter half of side 
two, but I would still recommend this 
record to anyone prepared to listen to 
something quite out of the ordinary and 
of very real value as music. R.F. 


VIERNE. Symphony No. 1, Op. 14— 
Finale. 
WIDOR. Symphony No. 5, Op. 42— 
Toccata. E. Power Biggs (organ). 
Recorded on the organ of Symphony 
Hall, Boston. Philips NBE11090 (7 in., 
11s. 10d.). 

A record almost exclusively for organ- 
fanciers: for it cannot be claimed that 
either of these two war-horses is of any great 
musical significance. They are both, in fact, 
very much of a muchness in style and 
layout, and call for big-scale treatment on a 
large modern organ. This they get in these 
assured performances by the popular 
American player, which are very clearly 
reproduced. Nevertheless Mr. Biggs gives 
an impression of rather joyless efficiency, as 
if (justifiably) he found the empty grandi- 
osity of the music a bit of a bore. _P.B. 


GUITAR RECITAL. Pavanas (Sanz). 
Minueto (Sor). Dos Mazurcas 
(Tarrega). Romantico y el abejorro 
(Pujol). Serenata Espanola (Malais) 
Danza V (Granados). Asturias 
(Albéniz). Antonio Francisco Serra 
(guitar). Felsted SDL86044 (10 in., 
22s. 74d.). 

This is very good guitar playing. Perhaps 
a very occasional muffed phrase, or an 
absence of the last degree of sparkle in the 
phrasing separate it from the very best ; but 
Serra uses a wide variety of tone-colour, and 
also manages to avoid many of the 
mechanical noises-off of the guitar with a 
quite unusual degree of success. 

The enjoyability of the result is heightened 
by the choice of programme: ten inches 
long, all Spanish, and commendably varied 
Spanish, even where the dance rhythms 
seem, in title, unexpected. A Spanish 
minuet, on this showing, is more fluid in 
tempo than the parent dance; a Spanish 
mazurka I don’t remember ever having 
encountered before, though after hearing 
Tarrega’s pair I would certainly willingly 
do so again. The familiar Granados and, 
particularly, the Albéniz do however 
provide the high-spots; they fittingly 
conclude a well-arranged programme that 
is, into the bargain, quite impeccably 
recorded. M.M. 





Pye-Barbirolli 

As announced last month (p. 22) Sir 
John Barbirolli is now recording for Pye. 
In fact, a special company has been formed 
named Pye-Barbirolli, of which Sir John 
is a director. The idea behind this unique 
move is that Pye’s relations with Sir John 
will be as partners and not as a company 
hiring an artist. Sir John will have a very 
free hand and a big programme of record- 
ings is already planned. 
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BEETHOVEN. Music for Egmont : 
Overture; Die Trommel gerihret ; 
Entr’acte MusicI; Entr’acte Music 
Il; Freudvoll und 6 leidvoll; 
Entr’acte Music III;  Entr’acte 
Music IV; Death of Clarchen; 
Melodrama; Symphony of Vic- 
tory. Magda Laszlo (soprano), 
Vienna State Opera Orchestra 
conducted by Hermann Scherchen. 
London Ducretet-Thomson DTL93085 
(12 in., 39s. 74d.). 

This is an extraordinarily stirring issue. 
Listening to the Egmont music, here 
recorded in its entirety for the first time, is 
not an experience one will easily forget. How 
overwhelming a stage performance of the 
play, with Beethoven’s music, must be. 

Goethe published Egmont in 1788. The 
first performance was given in Weimar in 
1796, but in a version revised by Schiller, 
with the role of the Regent, Margaret of 
Parma, and the Vision of Clarchen, a most 
important part of the play, cut. The first 
performance of the tragedy in its proper 
form was given in 1814, with the music that 
Beethoven had composed four years pre- 
viously. 

*“'We need only read Egmont”, Ecker- 
mann once remarked to Goethe, “to 
know what you think fof the French 
Revolution]. I know no German piece in 
which the freedom of the people is more 
strongly advocated’. No wonder that 
such a subject inspired Beethoven, in 1810, 
to write incidental music “for pure love 
of the poem ”’. It was a theme after his own 
heart: a hero who dies to free his people 
from oppression, an heroic woman, a 
daughter of the people, fired with the same 
ideals. 

The music is an integral part of the play, 
called for by Goethe in his stage directions. 
Clarchen sings her first song, ““Die Trommel 
geriihret”, at her first appearance, and 
reveals her spirited, heroic nature in this 
** Soldatenliedchen, mein Leibstiick ’’. She 
sings ‘“‘ Freudvoll und leidvoll”’ in the 
third act ; it expresses her love for Egmont. 
Her mother has small opinion of it—‘“‘ Lass 
das Heiopopeio!” she exclaims crossly— 
but Clarchen protests that it’s a fine song: 
often she has rocked a grown-up child to 
sleep with it. And we can agree that it is a 
fine song. 

Meanwhile the Overture has given us a 
microcosm of the drama—describing the 
sufferings of a people oppressed, the hero 
who will sacrifice his life to achieve their 
freedom, and the woman who loves him. It 
ends, as does the play, with a “ Victory 
Symphony ”. The Entractes continue the 
mood of noble heroism. II, known from a 
Weingartner recording, is the most beautiful, 
based on a theme that recalls Leonore from 
Fidelio. And so we reach the last two scenes, 
where the music has an integral part to play. 
Clarchens Tod, also recorded by Weingartner, 
is indicated thus by the Goethe: Clarchen, 
knowing that Count Egmont is imprisoned, 
has gone off alone to her room: “ the scene 
is unchanged for a moment; music 
signifying the death of Clarchen begins, the 
lamps flame up for one instant, and then go 
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) SnourP NEW RELEASES 
RECORDS 







Badura-Skoda 
and 
Sir Adrian Boult 





SYMPHONY NO. 4 IN E MINOR OP. 98 Brahms 

VARIATIONS ON A THEME BY HAYDN OP. 56a 
Brahms 

Philharmonic Promenade Orchestra 

conducted by SIR ADRIAN BOULT 

Pye-Nixa NCL 16003 





WALTZES, POLKAS, MARCHES AND CZARDAS 
Strauss 

Vienna State Opera Orchestra 

conducted by ANTON PAULIK 

Vanguard PVL 7021 


WIR MUSSEN DURCH VIEL TRUBSAL Bach 
Choir of the Bach Guild ; 
Vienna State Opera Orchestra PIANO CONCERTO NO. 1IN B FLAT MINOR OP. 23 
conducted by FELIX PROHASKA Tchaikovsky 
Vanguard PVL 7026 BADURA-SKODA, piano 

Philharmonic Promenade Orchestra 

conducted by SIR ADRIAN BOULT 

Pye-Nixa NCL 16013 











Some outstanding releases 
FESTE ROMANE Respighi SUITES NO. 1 IN E FLAT, NO. 2 IN F Holst 
VETRATE DI CHIESA Respighi FOLK SONG SUITE; TOCCATA MARZIALE 
Minneapolis Symphony Orchestra Vaughan Williams 
conducted by ANTAL DORATI Eastman Symphonic Wind Ensemble 
Mercary MRL 2002 conducted by FREDERICK FENNELL 


Mercury MRL 2001 


SYMPHONY NO. 6 IN B MINOR, OP. 74 


(Pathétique) Tchaikovsky QUARTETS NO. 14 IN G MAJOR, Mozart 
Chicago Symphony Orchestra NO. 15 IN D MINOR 
conducted by RAFAEL KUBELIK ROTH STRING QUARTET 


Mercury MRL 2000 Mercury MRL 2005 
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SHOSTAKOVITCH Symphony No. 9, Op. 
PROKOFIEV Symphonic Suite ‘Lieutenant Kije’ 
EFREM KURTZ conducting 
The Philharmonic Symphony Orchestra of New York and 
The Royal Philharmonic Orchestra. 
ABL 3117-12” Red Label — 38/3d. 
Another first recording of Shostakovitch. 
His ninth Symphony, a light-hearted 


The following recordings have been 
awarded the 1956 Blue Ribbon of 
the Grand Prix du Disque de 

l’ Academie Charles Gros. 








and entertaining work, is conducted BRAHMS 
by Efrem Kurtz whose brilliant Symphony No. 1 in C Minor, Op. 68 
performance with the R.P.O. of ABR 4037 
‘Lt. Kije’ provides an ideal coupling. Symphony No. 2 in D, Op. 73 
ABL 3095 a 
FRANCK Symphony in D Minor Symphony No. 3 in F, Op. 90 
EUGENE ORMANDY conducting ABR 4031 
- The Philadelphia Orchestra. Symphony No. 4 in E Minor, Op. 98 
ABR 4048 — 10” Red Label — 28/8d. ABL 3008 


(Coupled with ‘St. Antoni Chorale’ 
Variations, Op. 56a) 

All the above recorded by 

BRUNO WALTER conducting the 
Philharmonic-Symphony Orchestra 
of New York. 


Yet another unique 10” record from 
Philips. Franck’s Symphony has for 
many years been a speciality for the 
Philadelphia, and Ormandy leads them 
in a reading of great tonal splendour. 
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STRAVINSKY 

Oedipus Rex — Opera Oratorio 
Text by Jean Cocteau 

Peter Pears, Martha Modl, 
Heinz Rehfuss, Otto von Rhr, ; 
Helmut Krebs : 
The Cologne Radio Symphony | 
Orchestra and Chorus conducted by 

IGOR STRAVINSKY. 

ABL 3054. 


PHILIPS 
© hp LONG-PLAYING RECORDS 


Philips Electrical Ltd., Gramophone Records Div., Stanhope House, Stanhope Place, London, W.2 
Philips are world renowed makers of radiograms, record players and record 








VIVALDI 
_* The Four Seasons 


playing equipment incorporating the world famous Philips ‘Featherweight’ Pick-up. I. MUSICI with Felix Ayo (violin) 


* This record will be released 
shortly. 
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BEETHOVEN String Quartet No. 3 in D Major, Op. 18 
String Quartet No. 4 in C Minor, Op. 18 
ABR 4051-10” Red Label — 28/8d. 
String Quartet No. 15 in A Minor, Op. 132 
ABL 3132-12” Red Label - 38/3d. 
THE BUDAPEST STRING QUARTET 
Joseph Roisman and Jac Gorodetzky — violins: 
Boris Kroyt — viola; Mischa Schneider — ’cello. 
Two further issues in the complete string quartets of Beethoven 
series by the Budapest Quartet. 


MOISEYEV The Moscow State Folk-Dance Society 
(Ukranian Dances, Bylorussian Dance, 
Moldavian Suite, Moldavian Dance, 
Russian Children’s 
Dance, Lyric Dance) 
The Orchestra of the 
Moscow State Folk- 
Dance Society directed 
by SAMSON GALPERIN 


SERLLPTTLSLRLLED Oh 


NBR 6035 
10” Green Label “(OST ee 

Wee RM a eS 
29/9d. geek © x et Fie 


chamber music, the organ 


The Art of the Organ, Vol. 2 E. Power Biggs 


Playing on ten famous and historic European organs 


PACHELBEL Toccata in D Minor, Variations from 
the Partita Was Gott tut, das ist wohlgetan, 
Chorale Prelude Vom Himmel hoch, da komm’ uch 
her, Toccata in C Major, Toccata in E Minor, 
Chorale Prelude Wie schén leuchtet der Morgenstern. 


BUXTEHUDE Prelude in F Major, Fugue in F Major, 
Prelude, Fugue and Chaconne in C Major, 
Partita : Auf meinen lieben Gott, 
Prelude and Fugue in F Major 
ABL 3110 12” Red Label, 38/3d. 
The first volume (ABL 3066) 
of this musical adventure 
created great interest. 
We feel sure that ABL 3110 
which includes instruments from 
Denmark, Sweden, and Germany 
will prove equally intriguing. 
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New E.P.’s 


TCHAIKOVSKY Waltz of The Flowers 
(from ‘Nutcracker’ Ballet) 
Waltz and Pas des Caractere 
(from ‘The Sleeping Beauty Ballet) 
The Vienna Symphony Orchestra 
(‘Weiner Symphontker’) 
conducted by WILLEM VAN OTTERLOO 
and RUDOLF MORALT. 
NBE 11029 7” Extended Play 11/10d. 


SCHUBERT Impromptus Op. 90 Nos. 2 and 4; 
Op. 144 No. 2 
RUDOLF FIRKUSNY — piano 
NBE 11032 7” Extended Play 11/10d. 



















ballet and operetta. 


LEHAR Favourite excerpts from 
THE LAND OF SMILES and PAGANINI 
WALTER ANTON DOTZER (tenor) 
Gerda Scheyrer, Friedl Péltinger, 
Toni Niessner 
The ‘Akadamie Kammerchor’ 
The Vienna Broadcasting Orchestra 
Conducted by Heinz Sandauer 
NBR 6036 10” Green Label — 25/9d. 
This record will give pleasure to the 
countless music-lovers who admire the 
Viennese Operettas of Lehar. Dotzer 
has been described as the true successor 


of Richard Tauber. 


PHILIPS 


HD pintoove JI/3| Long-Playing Records 











BEETHOVEN Piano Concerto No. 3 in C Minor, Op. 37 
COR DE GROOT with The 
Vienna Symphony Orchestra (“Wiener Symphoniker’) 
Conducted by WILLEM VAN OTTERLOO 
ABR 4047 -— 10” Red Label — 28/8d. 
Cor de Groot’s interpretations of the Fourth and ‘Emperor’ 
(Concertos ABR 4038 and ABL 3032) have already won 
wide acceptance. On this new recording, 
complete on a 10" disc, his partnership with 
Van Otterloo proves again eminently successful. 


WEBER: Konzertstuck in F Minor, Op. 79. 
LISZT: Piano Concerto No. 2 in A Major 
ROBERT CASADESUS with The Cleveland Orchestra 
Conductor GEORGE SZELL 
ABR 4049 - 10” Red Label — 28/8d. 
Complete on one side of a 10” record, here 1s the first 
L.P. of Weber’s romantic virtuoso ballad for piano 
and orchestra. The coupling, offers a scintillating 
account of Liszt’s Second Concerto. 








for piano and orchestra 


BEETHOVEN Piano Concerto No. 1 in C Major, Op. 15 
RUDOLF SERKIN - piano 
The Philadelphia Orchestra conducted by 
EUGENE ORMANDY 
ABR 4040 - 10” Red Label - 28/8d. 
(Previously released) 


samy 
\ 


Philips Electrical Ltd., Gramophone Records Division, 

Stanhope House, Stanhope Place, London, W.2 

Philips are world renowned makers of radiograms, record players and record playing 
equipment incorporating the world famous Philips ‘ Featherweight’ Pick-up. 
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SIBELIUS 

Symphonies Nos. 4 and 5 
The Philadelphia Orchestra 
conducted by 

EUGENE ORMANDY. ABL 3084 





SHOSTAKOVITCH 


Violin Concerto Op. 99 
David Oistrakh violin 
The Philharmonic 


_ Symphony Orchestra 


of New York conducted by 
DIMITRI MITROPOULOS. 
ABL 3101. 
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The scene dissolves to show us 
Egmont’s prison cell ”’. 


Schlegel remarked that “ the deepest and 
most moving pathos is to be found in Egmont, 
but in the conclusion this tragedy is far 
removed from the external world to the 


out. 


domain of an ideal soul-music”. The 
present recording includes the final s scene of 
the play, from Egmont’s Shakespearean 
invocation of sleep (“‘ Siisser Schlaf’’) to 
the close. Most reprehensibly, the name of 
the actor who recites Egmont is omitted on 
the label. Goethe specifies that music is to 
accompany Egmont’s invocation, and also 
the vision that follows it: the prison walls 
dissolve, the Goddess of Freedom appears, 
with the features of Clarchen, and greets 
the sentenced Egmont as a conqueror. The 
vision fades with the morning light, and 
in an heroic monologue Egmont apostro- 
phises the people of the Netherlandish 
provinces, whose rallying to overthrow 
Spanish tyranny has been thus revealed to 
him. The distant drums of the executioners 
come nearer and nearer, the stage fills with 
soldiers ; the curtain falls as Egmont is led 
off, but at the same moment the triumphant 
strains of the “* Victory Symphony ”’ ring 
out. 

All this inspired some of Beethoven’s 
finest music, composed in the temper of the 
“ Eroica ”? and Fidelio, but not so insistent 
in its own right as to overstep its function of 
being incidental music. Hermann Scherchen, 
always a vivid conductor, gives a fine per- 
formance with the Vienna orchestra: 
theatrical in a good sense, impassioned, 
noble, and so well recorded that we can 
appreciate the expressive power of Beet- 
hoven’s remarkable scoring. Magda Laszlo 
sings her first song with mettle, and treats 
the second in the right sort of way, even 
though it seems to lie uncomfortably in her 
voice. The anonymous Egmont declaims in 
best Burgtheater style. It helps to have the 
words of the final scene before one ; and in 
case the sleeve (which has not reached me) 
should fail to give them, readers might like 
to know that Egmont, in the Reclam 
edition, is obtainable in this country for 
is. 3d. Eulenburg do a miniature score of 


the music (4s. 6d.). 


P.S. I see from the Schwann LP Cata- 
logue that the part of Egmont is played by 
the Burgtheater actor Fred Liewehr. 


FALLA. El Amor Brujo. Marina 
de Gabarain (mezzo-soprano), 
Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 
Decca LX3151 (10 in., 29s. 64d.). 
Iriarte, Conservatoire, Argenta (1/53) 33C1004 


Eustrati, Berlin P.O., Lehmann (4/55) DGM18177 


Rivadineira, Madrid S.O., Branco 


(2/56) DTL93010 

I am positively embarrassed by the 
general excellence of these four records, and 
find myself quite unable to pick the winner. 
I suppose the decisive factor is price, and 
that means a photo-finish between D.G.G. 
(with some of the Three-Cornered Hat dances 
on the back) and London Ducretet- 
Thomson (with Master Peter’s Puppet Show 
on the back) ; these two all-Falla discs are 
definitely better value for money than the 
cld Columbia or the new Decca, both 
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10 inch and offering only the one work. 
The quality of sound on the D.G.G. is so 
superlative that a choice should be easy 
enough, but the trouble is that the soloist 
on this German recording is by some 
distance the least satisfactory of the four. 
She has a bit of a wobble and seems slightly 
less at home with the music than her three 
Spanish rivals, all of whom make some 
attempt at singing in that hard cante hondo 
style that I for one find so attractive. I 
think too that Frietas Branco, like his singer, 
is more inside the idiom than Lehmann, 
but the quality on his version, good though 
it is, cannot compete with that on the 
D.G.G. disc. 

Now for the two 10 inch discs, and that 


‘at long last brings me to the new Decca 


recording. Ansermet is not, like Argenta, 
a Spaniard, but he has been living with this 
music ever since Falla wrote it, and he gives 
a most beautiful performance. His is the 
most expressive and lovely interpretation 
of the seven-eight movement (the “‘ Panto- 
mima’’) and he also enjoys a technically 
impeccable recording ; it even has the edge 
on the D.G.G. Every detail is clear 
(including some that are not clear on the 
other discs) and at the same time there is an 
aura of resonance that makes the sound rich 
and full. Marina de Gabarain sings with 
almost operatic fervour, and in some ways I 
prefer the less dramatised, more “ folky ” 
singing of Miss Iriarte. But Miss Gabarain 
is very good too, and there are good reasons 
for this sort of interpretation. She is, I 
think, just a shade too near the microphone, 
just as the singer on the Madrid recording 
is just a shade too far away. But generally 
speaking, if only the new Decca version 
were on one side of a 12 inch it would be 
the best buy of the lot. As it is, I must leave 
the choice to you, adding that if you can 
acquire any of these four records, you’ll 
have some very enjoyable listening in front 
of you. R.F. 


BERLIOZ. Les Nuits d’Eté, Op. 7 (a). 
La Captive, Op. 12. Le Jeune Patre 
Breton, Op. 13, No. 4. Zaide, Op. 
19, No. 1 (b). Eleanor Steber 
(soprano), Symphony Orchestra 
conducted by (a) Dimitri Mitro- 
poulos, (b) Jean Morel. Philips 
NBL5029 (12 in., 33s. 114d.). 

The great attraction of this record over 
Decca LXT2605, on which Suzanne Danco 
sings the Nuits d’Eté with the Cincinnati 
Symphony Orchestra under Thor Johnson, 
is the inclusion of three long, and very 
beautiful, orchestral songs as well as the 
better known cycle. 

La Captive is Berlioz’s haunting setting of 
the Victor Hugo poem: 

Si je n’étais pas captive, 
J’aimerais ce pays, 

in the revised orchestral version which 

Berlioz made in . . . well, everyone knows 

the difficulty of finding exact dates in 

musical reference books: Grove gives 1832 

for the piano version, and 1834 for the 

revision, and Barzun, respectively, 1832 and 
1848! The poet of Le jeune pdtre breton, not 
mentioned in the Grove catalogue or by 

Barzun, is Julien-Auguste-Pelage Brizeux, 

and the sleeve gives the opus number as 13, 





5! 





No. 4. Also from the sleeve we learn that 
the poet of Zaide is Roger de Beauvoir, and 
the opus number 19, No. 1. (13 and 19 are 
both missing opus numbers in Grove.) 

La Captive is probably the most familiar 
of these songs ; but all three display the 
composer’s genius. Le jeune pdtre breton is 
sung by a shepherd who goes out in the 
evening and sings across the mountain to 
his beloved Anna, who in turn has led out 
her black goats. Zaide is a brilliant bolero, 
in which the singer recalls in darting quick 
turns of phrase her beloved Granada. These 
three songs are accompanied by Jean Morel, 
and as we should expect, the playing is in 
most beautiful style. But alas, what has 
happened to Eleanor Steber, and the purity 
of her high tones? Here they sound 
strangled, uncertain, impure. 

The same thing happens in’ Les Nuits 
d’Eté. Here and there the voice that we 
knew and admired still shines out: she can 
attack high soft notes most beautifully (the 
Jast “*‘ Reviens ” in Absence, for example) ; 
but most of the time she scunds comfortable 
only in the mezzo range. In Le Spectre de la 
Rose there are some very unhappy A flats. 

Dimitri Mitropoulos’s accompaniment to 
the cycle is strangely unidiomatic. Villanelle 
is slow and heavy; true, the speed is 
crotchet 96 as marked in the score, but 
surely this tempo is inconsistent with 
allegretto ? 

Sur les lagunes is also too slow, actually 
quaver 88 instead of the marked 138. 
Absence is also taken slower than the metro- 
nome marking, L’Jle inconnue at dotted 
crotchet 80, not 96. Both conductor and 
singer give a literal and scrupulous reading 
of the notes, taking care over note-values, 
but the total effect is unidiomatic and lifeless. 
This, coupled with Miss Steber’s vocal 
malaise and her occasionally uncertain com- 
mand of French, makes Suzanne Danco’s 
version of the cycle a mere obvious first 
choice. Still, there are things to enjoy in 
the new disc: especially some lovely tone 
in the mezzo range in La Captive. The three 
extra songs would make a welcome 45 issue. 

The sleeve, most admirably, prints all the 
words. The recording of Les Nuits d’Eté is 
at once distant and resonant ; it is as if the 
listener were sitting at the very back of a 
large empty hall. The other three songs are 
more successfully recorded. P. 


FAURE. Requiem, Op. 48. Francoise 
Ogeas (soprano), Bernard Demigny 
(baritone), J. Baudry-Godard 
(organ), Chorus of La Radio- 
Télévision Francaise, Orchestre 
du Théatre des Champs Elysées 
conducted by D. E. Inghelbrecht. 
Cantique de Racine; Madrigal, 
Op. 35. Pavane, Op. 50. Chorus 
and Orchestre du Théatre des 
Champs Elysées conducted by D. E. 
iastiiiivadie. London Ducretet- 
Thomson DTL93083 (12 in., 39s. 74d.). 
Requiem : 

Cluytens 
Concert Arts, Slatkin 


Lamoureux, Fournet (11/54) ABR4012 
Suisse, Ansermet (4/56) LXT5158 


This fifth recording of Fauré’s Requiem 
has many good points, a prayerful atmos- 
phere, an excellent choir and orchestral 


(5/54) 383CX1145 
(6/54) CTL7050 
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accompaniment, and a satisfactory bari- 
tone soloist ; but it suffers from some dis- 
concerting changes of level, a rather noisy 
surface, and a variable balance, and so does 
not seriously challenge the Decca disc. 
Thus, the voices of the tenors, at their 
entry alone in the opening ‘“‘ Requiem 
aeternam’’, reach us as from a great 
distance, while the sopranos lead at ‘‘ Te 
decet hymnus” is at the proper level. 
The balance is poor when they join together 
in the Offertory and, later in this movement, 
the string basses blanket those of the choir, 
whose vocal line they double. Balance is 
good in the Sanctus, but the Hosanna in 
excelsis is too loud in relation to what has 
gone before—as if volume control was 
suddenly turned up. Francoise Ogeas has 
the right kind of voice for Pie Jesu, but 
seems to be unaware that it is a profoundly 
moving prayer. The tempo here sounds 
a bit hurried and the voice distant. 

Bernard Demigny sings his solo parts 
with good tone, dignity and fine enuncia- 
tion. Jn Paradisum is well done, but 
I noticed that the scoring in this last 
movement, which differs a little from that 
used in the other four recordings, includes 
a celesta. Was this not the case in the 78 
Chanteurs de Lyons issue, and does anyone 
know if Fauré himself made two versions 
of the movement ? 

The Cantigue de Racine, which acts as a 
link between the Reguiem and the secular 
pieces that follow, is a setting, for mixed 
chorus and harmonium and strings, of a 
devotional poem written by Racine towards 
the end of his life. Fauré’s music hovers 
on the edge of religiosity, but does not fall 
over and ends with a lovely cadence. The 
Madrigal, with words by Armand Silvestre 
and the melody adapted from a chorale 
made familiar by Bach, Aus tiefer Noth 
Schret *ich zu Dir (Out of the depths I cry 
to Thee), is enchanting, however shocking 
we may find the prayerful church melody 
being ironically used, as Professor Suckling 
says in his book on the composer, for ‘* the 
implorings of love’. (The reverse process 
is not, however, thought shocking, as 
witness one of the most famous of all 
chorales, O Haupt voll Blut und Wunden, 
the tune of which was originally a pretty 
little love song.) 

The last piece on the disc is the well- 
known and enchanting Pavane (so much 
more effective when its optional chorus 
part is used) which was introduced into 
the*Masques et Bergamasques incidental music. 

These three pieces are all performed in 
good style and the balance in them is 
excellent. A.R. 


MOZART. Concert aria for Soprano 
and Orchestra—Ah, se in ciel, 
K.538. Et incarnatus est from “‘Mass 
in C minor,” K.427. Alleluia from 
Motet ‘“ Exultate Jubilate,” K.165. 
Jennifer Vyvyan (soprano), London 
Philharmonic Orchestra conducted 
by Peter Maag. Decca LW5247 
(10 in., 19s. 6d.). 

The text of “ Ah, se in ciel, benigne 
stelle ’’ comes from Metastasio’s L’eroe 
cinese (The Chinese hero) and is a plea to 
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the friendly stars by a lovesick girl to allow 
her lover to stay with her, or else she will die. 
Mozart’s music, however, might just as well 
be set to any other text for the aria is simply 
a brilliant vocal concerto, the last thing of 
the kind he composed for his sister-in-law, 
Aloysia Lange (née Weber), and, in 
Einstein’s view, “striking evidence that 
his emotional relation to the fatal lady was 
entirely at an end ”’. 

If the choice of the words was, in the 
circumstances, cynical, the vocal writing 
gave Aloysia plenty of opportunity to 
exhibit her virtuosity. The aria does not 
seem to be a “natural” for Jennifer 
Vyvyan, and though she copes well with 
its technical demands, such a piece needs 
to be sung with more panache and with more 
perfect control over the difficult repeated 
high Cs. The florid passages are, on the 
whole, clearly done and the singer poises 
the long held high notes beautifully. 

She is, I feel, much better suited to ** Et 
incarnatus est ’ from the C minor Mass and 
has the advantage here of much more 
sensitive accompanying, by Peter Maag 
and the L.P.O., than Teresa Stich-Randall 
was given in the complete recording of the 
Mass (Philips ABR4043-4: 2/56). Mr. 
Maag at once establishes the right mood 
and the singer beautifully reproduces it. 

About the only criticism to be made of 
her moving performance is that the 
chromatic phrase, once repeated, five bars 
before the cadenza is too slack in tone. 

The Alleluia is sung without sufficient 
spiritual exaltation, though well done in 
other respects. Recording and balance 


are good. 


MOZART. Mass in C major, K.317, 
‘Coronation Mass’. Maria 
Stader (soprano), Sieglinde Wagner 
(contralto), Helmut Krebs (tenor), 
Joseph Greindl (bass), St. Hedwigs 
Cathedral Choir, Chorus Master: 
Dr. Karl Forster, Berlin Philhar- 
monic Orchestra conducted by Igor 
Markevitch. D.G.G. DG16096 (10 in., 
29s. 64d.). 

London Mozart Choir, Blech (2/55) (H)CLP1031 
This recording of Mozart’s “‘ Coronation 

Mass ” has a better acoustic and is fuller 

in sound than the H.M.V. one but the 

performance, though excellent, is rather 
too strenuous and slick. I prefer Blech’s 
more restrained treatment of the Mass to 

Markevitch’s vigour. The soloists make a 

good team, with Maria Stader in particu- 

larly good voice, and their singing of 

‘** Et incarnatus est”, and Stader’s Agnus 

Dei, are admirable. The choral parts are 

dominated by the sopranos and the internal 

balance, though not perfect in the earlier 





recording, was better there. A.R. 
The Bach “ 48 ” 
It is now understood that Rosalyn 


Tureck’s recording of Bach’s The Well- 
Tempered Clavier is once again available 
on Brunswick AXTL1036-41. The record- 
ing was originally reviewed by A.R. in 
March, 1955. 
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BELLINI. Son vergin vezzosa (Act [) ; 
Qui la voce (Act II) from “I Puri. 
tani’. Come per me sereno (Act I): 
Ah! non credea mirarti (Act III) 
from ‘‘La Sonnambula”. Mado 
Robin (soprano), London Philhar- 
monic Orchestra conducted by 
Anatole Fistoulari. Decca LW5238 
(10 in., 19s. 6d.). 


In this selection of Bellini arias Mado 
Robin sings more gently than heretofore 
and the astronomical high notes she 
distributes so generously are recorded 
without distortion. Some of these notes are 
lovely in quality, but the highest ones give 
no aesthetic pleasure and only remind one 
of an eminent critic (now deceased) whe 
whispered in my ear at a concert, as one of 
these notes was obviously about to be 
negotiated, ‘‘ Next station Marble Arch ”’, 
because, presumably, the train gave a 
squeal rounding the curve into that station : 
but there are few such notes on this disc. 
Miss Robin sings the slow sections of “‘ Qui 
la voce ” and the two Sonnambula arias very 
sweetly, but their quick sections and the 
Polacca from I Puritani could do with more 
sparkle and occasionally with better defined 
runs. The recording is good and the surfaces 
are remarkably silent. A.R. 


MOZART. Porgi amor; Dove sono 
from ‘‘ Le Nozze di Figaro”. Ach, 
ich fihl’s from “ Die Zauberfléte ”’. 
Se il Padre perdei; Zeffiretti from 
*“Idomeneo ”. Come scoglio; Per 
pieta, ben mio from “Cosi fan 
tutte ”’. Teresa Stich-Randall 
(soprano), Orchestre du Théatre 
des Champs Elysées conducted by 
André Jouve. London Ducretet- 
Thomson DTL93075 (12 in., 39s. 74d.). 


Teresa Stich-Randall’s lovely soprano 
voice was an outstanding feature of the 
Philips recording of Mozart’s C minor Mass 
(ABR4043-4). On this new disc, as will be 
seen, she submits herself to the severe test of 
singing a number of Mozart’s best known 
operatic arias and emerges from the ordeal 
with considerable honours. 


Both the arias from Figaro are sung with 
the beautifully spun tone one missed on the 
Tebaldi disc reviewed elsewhere, and in 
the true reflective spirit. It is clear from the 
recitative to ‘‘ Dove sono” that Miss 
Stich-Randall has something to learn about 
crisp declamation and the use of con- 
sonants—also something about the Italian 
language—and she is not able yet to do 
justice to the first of Fiordiligi’s arias from 
Cost fan tutte (‘‘ Come scoglio’’, with its 


‘ recitative) which, though technically good, 


is temperamentally too mild. More 
emotion, too, should inform Per pietd (in 
which the horn playing is not immaculate) : 
it tends to sound a little soporific. 


The very real success of “ Ach ich 
fiihl’s ” is disturbed only by what sounds 
like a moment of nervousness on the last 
group of demisemiquavers in the florid 
group at “‘ Herzen” and by slight dis- 
tortion of the voice at “‘ fiihlst du nicht 
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JULY RELEASES 


BEETHOVEN 

Symphony No. 4 in B flat, Op. 60 

Symphony No. 8 in F, Op. 93 

Pro Musica Symphony Orchestra, Vienna (Perlea) 
1—12-in. record PL 8740 


First-class performance and 


faithful recording 


MOZART 

String Quartet in G, K.387 

String Quartet in D minor, K.421 (E-K.417b) 
The Barchet Quartet 

1—12-in. record | PL 9480 


A connoisseur’s version of 


Mozart’s finest string quartets 


SCHUMANN 
Davidsbiindler Dances, Op. 6 


Sonata No. 3 in F minor, Op. 14 
(** Concert sans Orchestre ”’) 


Friedrich Wiihrer, piano 


1—12-in. record PL=-8860 


Another admirable piano record 


fine music on fine LP records 


High fwdclits 


long Plas ing 


Vic rOgroos C var’ ords 





or from VOX PRODUCTIONS (G.B.) LTD., 23I OXFORD STREET, LONDON, W.I 
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Just Supposing ...... 


Just supposing you had never seen anything but black and 
white movies and then, suddenly, someone showed you a colour 
movie for the first time. That would be the measure of the difference 
between ordinary recorded music and the new Orthophonic High 
Fidelity system. 


The whole audible frequency spectrum is there, every instrument 
with its own voice sounding exactly as it should. 


The New Orthophonic High Fidelity amplifier embodies many 
new and exclusive features and if you are interested in the techni- 
calities of electro acoustic design, send for our illustrated folder 
which gives full technical data regarding this revolutionary new 
development in musical reproduction. 


If, however, you are primarily interested in possessing the means 
of producing music in your own home with concert hall realism, 
ask your dealer to give you a demonstration today. 


The RCA New Orthophonic High Fidelity 
equipment comprising pre - amplifier 
control unit (above) and Main Amplifier 
(right) £48 .0.0 


RCA GREAT BRITAIN LTD., WINDMILL ROAD, LINCOLN WAY, SUNBURY-ON-THAMES, MIDDLESEX 


An Associate Company of Radio Corporation of America. 
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der Liebe” (the one forte marking in the 
vocal part), but otherwise it approaches the 
ideal vocal performance. The high notes 
are beautifully poised and the simple pathos 
perfectly conveyed. 

Miss Stich-Randall is equally successful 
in Llia’s arias from Acts 2 and 3 of Idomeneo, 
a role which, on the evidence of her singing 
of these, would suit her to perfection. Her 
fine breath control enables her to tackle the 
long phrases in the lovely “‘ Zeffiretti 
lusinghieri ”’ with complete assurance and 
in every respect her performances of these 
two arias are most beautiful. 

The orchestral accompanying is adequate 
and rather more than that in these [domeneo 
arias, rather less at the end of “‘ Ach, ich 
fiuhl’s ”*. 

In Miss Stich-Randall (will she not drop 
the un-euphonious first half of her name ?) 
we have, I feel, one of the most promising 
young Mozart singers now before the public. 
The recording and balance are good and 
this disc is one that will assuredly give great 
pleasure. A.R. 


MOZART. La Finta Semplice, K.51. 
Fracasso George Maran (ten.) 
Rosina Dorothea Siebert (sop.) 


Don Cassandro 

Alois Pernerstorfer (bass) 
Don Polidoro August Jaresch (ten.) 
Donna Giacinta Edith Oravez (sop.) 
Simone Walter Raninger (bass) 
Ninetta Karin Kiister (sop.) 
Camerata Academica of the Salz- 
bug Mbozarteum conducted by 
Bernhard Paumgartner. Philips 
ABL3106-7 (two 12 in., 76s. 6d.). 

A set of excited letters from Leopold 
Mozart to his Salzburg landlord tells us how 
Mozart’s first opera, La Finta Semplice (or 
“The Lass who pretended to be stupid ”’), 
came into being. Leopold had brought his 
brilliant 12-year-old to astound the Viennese 
public with his prowess ; the Emperor had 
suggested that he might write an opera ; 
“and where”, remarked Leopold, “ is 
my boy more likely to succeed than in the 
theatre ! ”’. 

Marco Coltellini, about to succeed 
Metastasio as Court Poet, slightly worked 
over a Goldoni libretto, and apparently 
offered it as his own. The opera once 
written, production kept being delayed. 
The proud father scented a cabal, and 
declared that Gluck and the other com- 
posers were jealous (‘‘ the whole hell of 
musicians has arised to prevent the display 
of a child’s ability”’’); he braved the 
Salzburg Archbishop’s wrath by staying on 
in Vienna in the hope of a performance. 
But eventually the Mozarts had to leave, 
and be contented with what, says Einstein, 
‘““must have been a thoroughly provincial 
production ” in Salzburg. 

Just another such a production was 
mounted, in Salzburg, for the Mozart 
Bicentenary celebrations there, and then 
visited London during March. The same 
Salzburg company has made the present 
recording, but there are two important 
differences: the orchestral playing is much 
better, and an Italian, not a German, text 
is used. True, there is the usual crop of 


“ qvestas’’? and ‘“ qvellas”’, and one of 
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two other Germanisms in the pronuncia- 
tion: Mr. Jaresch pronounces initial s’s 
as z’s, Miss Siebert evidently thinks that 
**Vusanza”’ is pronounced “ l’usenza”’, 
and the cast have not been told about the 
elision of Italian vowels in phrases like 
‘senza una’. Nevertheless it is recognisably 
La Finta Semplice that we hear, and not Das 
schlaue Madchen ! 

Moreover, we hear the 26 numbers of 
Mozart’s score, in the proper order (the 
only difference being that No. 5, Fracasso’s 
** Guarda la donna ”’, is given in the first, 
not the final, setting). And with Dr. 
Paumgartner in charge this is something to 
be grateful for ! The London programme of 
La Finta Semplice bore the legend “‘ arrange- 
ment by Bernhard Paumgartner”, and 
those who have heard his editions of 
Idomeneo and La Clemenza di Tito know that 
this meant playing fast and loose with 
Mozart’s music, chopping and changing 
and rewriting. A note on the edition, 
upholding “the principle of presenting 
Goldoni-Mozart in the true original, not 
to make any substantial alterations .. . 
not to re-do anything ’’, was signed by 
*R. PURGMAATEN”. Dr. PAUM- 
GARTNER evidently has a love of anagram, 
and this obsession with shuffling things 
about extends, alas, to his editorial policy. 
**Mélons! Coupons!” he cries, as he 
sets to work. For with Ricordi he has 
published a score of La Finta Semplice 
(72s. 6d.; paper bound, 65s.; Italian/ 
German libretto, 5s.). In this score six 
arias (including both of Ninetta’s), Nos. 
10, 13, 14, 18, 23 and.24, are cut, Nos. 15 
and 22 are out of place, and No. 20 has 
undergone a change of words and melody. 
In addition bars are inserted, bars are sliced 
out, ritornellos removed, etc. etc. It is 
beyond the scope of this review to dissect 
the Paumgartner pie, and in any case I 
have not been able to lay hands on a 
Gesamtausgabe score for comparison. But 
it is evident that there are at least three 
versions of La Finta Semplice: (1) Mozart ; 
(2) Mozart, edited Paumgartner, which is 
used in the Philips recording; and (3) 
Mozart-Paumgartner, the Ricordi score. 
The question of the recitative is not 
immediately relevant, since there is none 
in the recording. But one would like to 
know about the pantomime, not listed in 
Kéchel but present in both recording and 
Ricordi score, and mentioned by Einstein 
in his account of the opera, which contains 
some of the most beautiful music. 

The plot is one of immense complication. 
Cassandro and Polidoro are brothers, the 
former crusty, rough, but with a heart of 
gold waiting to be revealed at the final 
curtain, the other a simpleton. Fracasso, 
an Hungarian officer, is billeted on them, 
and has fallen in love with their sister, 
Giacinta, a woman of sentiment. Simone 
is Fracasso’s batman, a Leporello-figure, 
and Ninetta is Giacinta’s maid, a Despina- 
figure. For reasons too intricate to unravel, 
Rosina, Fracasso’s sister, visits the brothers 
pretending to be a very simple girl. She 
flirts with both of them, but of the flirtation 
a real Jove for Cassandro is born. So in the 
end there are three happy couples, and only 
Polidoro is left out! Listeners, however, 
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need not bother much about the plot, since 
the action is carried out in the omitted 
recitatives. 


As Wyzewa reminds us, one of the lessons 
which Leopold Mozart impressed most 
forcibly on his son was the proper distinction 
of genres. La Finta Semplice is opera buffa 
of the purest kind, such as we do not find 
again in Mozart—not even in La Finta 
Giardiniera, where the characters are treated 
more humanly. In the music for the men 
we are reminded as often of Donizetti as of 
the mature Mozart. The best of the music 
is composed for Rosina, who has an echo 
aria, ‘* Senti l’eco ”’, which is like an early 
draft of “ Porgi amor”, and another, 
** Amoretti che ascosi ’’, whose resemblance 
to Ilia’s “‘Zeffiretti lusinghieri’’ extends 
beyond the first word. These are both 
beautiful arias, which call imperatively for 
a Schwarzkopf to sing them. Dorothea 
Siebert is quite inadequate, singing painfully 
out of tune and most insecurely,. 

Giacinta has a highly dramatic C minor 
aria, another highlight of the score, and 
here Edith Oravez shows a relatively good 
sense of line. Ninetta’s two arias both give 
utterance to the only thought which fills 
her pretty little head. Karin Kiister 
manages the first of them, “‘ Chi mi vuol 
bene ”’, quite well, but falls down in the 
second, *‘ Sono in amore, voglio marito ”’. 

Alois Pernerstorfer starts rather roughly, 
and in the aria where he expresses the 
sentiments of a grown-up but more bashful 
Cherubino (No. 8) he catches the micro- 
phone in the way that baritones sometimes 
do. But he sings his “ drunk” aria, to 
which the orchestra contributes a vivid 
depiction of reeling and staggering, with 
some artistry. August Jaresch is weak: the 
deficiences of pitch and control sound all 
too painfully natural, rather than deliber- 
ately assumed to characterise Polidoro. 
George Maran as Fracasso is uneven and 
rather dull. Walter Raninger is promising 
but still immature. 

A second-rate performance then, quite 
well recorded, of a work which gives some 
hints of what Mozart was to become. 
Besides the numbers mentioned, there is a 
very attractive section in the Act 3 finale, 
in G major, where Giacinta and Ninetta 
beg Cassandro’s pardon for a trick they 
have played on him. But all three finales 
are distinctly lacking in impetus ; they just 
go on without getting anywhere, and Dr. 
Paumgartner does not make them seem any 
better than they are. AP. 


TEBALDI OPERATIC RECITAL. Porgi 
amor; Dove sono (Recit. and Aria) 
from “Le Nozze di Figaro” (Mozart). 
Selva opaca from “William Tell ”’ 
(Rossini). Flammen perdonami from 
** Lodoletta”’ (Mascagni). Renata 
Tebaldi (soprano), Orchestra of the 
Accademia di Santa Cecilia, Rome, 
conducted by Alberto Erede. Decca 
LW5240 (10 in., 19s. 6d.). 

The right style for the Countess Alma- 
viva’s two reflective arias from The Marriage 
of Figaro eludes Renata Tebaldi. They are 
both sung with tone that is too ample and 
vibrant, with consequent damage to the fine 
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drawing of the melodic line: and this is 
particularly hurtful to the slow section of 
‘* Dove sono ”’, which needs perfect legato 
and no suspicion of aspirates in vowel 
sounds sung on slurred quaver figures. 
Tebaldi gets nearer to the heart of the 
matter in the recitative preceding “ Dove 
sono ” and in the allegro at the end of the 
aria, though she shirks the trill—as once 
before in her recording of the Jewel Song 
from Faust. 

On the reverse of the disc, however, we 
find the artist at her finest in the arias by 
Rossini and Mascagni, neither of which 
have before appeared on LP, and both of 
which are very welcome. I had forgotten 
how hauntingly beautiful “ Selva opaca ” 
(“ Sombre forét ” in the French original) 
was and how splendid was the long 
recitative preceding it. This is finely 
declaimed by Tebaldi, and in the aria she 
gives us the exquisite soft and controlled 
singing one so much missed in ‘“‘ Dove 
sono ”’, 

Mascagni’s Lodoletta has a story based on 
Ouida’s novel Two little wooden shoes and 
concerns a Mimi-like Dutch orphan girl 
who follows her artist-lover Flammen to 
Paris, and seeing there the sophisticated 
surroundings in which he lives realises their 
two worlds are irreconcilable. “ The opera 
ends (I quote from the excellent sleeve note) 
as she dies of exhaustion in the snow, 
deliriously asking Flammen’s forgiveness 
and imagining that his lips are pressed 
to hers ”’. 

The tragic little aria—in Mascagni’s best 
vein—is sung with beautiful tone and great 
pathos by Tebaldi. I wish she would record 
the two soprano arias from Iris, the com- 
poser’s Japanese opera, which is well worth 
revival. 

In spite of the singer’s comparative failure 
in the Mozart arias, I think the disc is 
eminently worth while getting for the sake 
of Tebaldi’s lovely performances of the 
other two pieces. Orchestral accompani- 
ments and balance are satisfactory. A.R. 


OFFENBACH. Air de Coppelius (Act 
2); Scintille diamant (Act 3). 
Rene Bianco (baritone). Air de la 
Poupée (Act 2); Air d’Antonia 
(Act 4). Janine Micheau (soprano), 
from ‘Les Contes d’Hoffman’’. 

PUCCINI. O de beautés egales (Act 1) ; 
Lamento (Act 3). Jose Luccioni 
(tenor). Notre doux nid (Act 1). 
Sarroca (soprano). Mario! Mario! 
(Act 1). Sarroca (soprano), Ernest 
Blanc (tenor), from ‘‘ La Tosca.” 
Orchestre de POpéra Comique, 
Paris conducted by Albert Wolff. 

ROSSINI. Air de Figaro (Act 1). 
Robert Massard (baritone), 
from “Le Barbier de _ Seville ” 
Orchestre de POpéra Comique, 
Paris conducted by Robert Bene- 
detti. Direction by Max de Rieux. 
London International TWo91132 
(12 in., 39s. 74d.). 

Viewed from a buyer’s angle this record 
seems to offer little to a British purchaser. 
A French listener however might not mind 
adding this series of rather second class 
Tosca in French excerpts to his collection. 
Luccioni is a powerful tenor. Mme. 
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Sarroca is fervid Tosca, Ernest Blanc a 
mediocre Scarpia by the sound of it. Not 
really to be recommended, except perhaps 
to some English singer invited to sing the 
roles in French and wanting to know if it 
were true they sounded as bad as they do 
in that tongue. They are “ Recondita 
armonia’”’: “‘E lucevan’”’: the first love 
duet: and the Scarpia scene plus “ Vissi 
d’arte ”’. 

The Offenbach excerpts include a pretty 
account of “ Elle a fuit, la tourtourelle ” 
which consumptive Antomia sings to her 
piano. Mme. Michaeu does not falter and 
it sounds much prettier than, for instance, 
Geori Boué’s account in the complete 
Columbia Hoffmann. The baritone Bianco 
who sang Iago in the “Grands Soirs de 
Opéra ”’ disc recently does competently 
in the Venetian scene song to the mirror. 
The air de Figaro is what we know as 
“Largo al factotum’’, not well sung. 
This is a most undistinguished record, 
decidedly below Covent Garden or Wells 
standards. Recording fair. P. H.-W. 


DEL MONACO OPERATIC RECITAL. 
se me forza Perderti from 
**Un Ballo in Maschera”; Come 
rugiada al cespite from “ Ernani ” 
(Verdi). Amor ti vieta from 
“Fedora” (Giordano). Giulietta 
son io from “ Giulietta e Romeo” 
(Zandonai). Addio fiorito asil from 
“Madama Butterfly’ (Puccini). O 
Souverain from “‘Le Cid” (Massenet). 
La fleur que tu m’avais jetée from 
“Carmen” (Bizet). O paradiso 
from “ L’Africane ”’ (Meyerbeer). O 
come furon lunghi; oa 
Solden from ‘‘ La Wally ” (Catalani). 
Fra poco a me ricovero; Tu che 
a Dio spiegasti from “Lucia di 
Lammermoor ” (Donizetti). Mario 
del Monaco (tenor), New Symphony 
Orchestra of London conducted by 
Alberto Erede. Decca LXT5202 
(12 in., 39s. 74d.). 

This is called ‘‘ Mario de Monaco 
Recital No. 4’, and is, I believe, his first 
English recording, as well as his first venture 
into French opera in the original, apart 
from “ Rachel, quand du Seigneur”. We 
are constantly being told that Signor del 
Monaco is becoming a bit more of an artist, 
and indeed there was a suggestion in the 
recent Forza recording that he might be. 
But on this new record the formidable tenor 
sounds to me as before. 


A reviewer is always getting teasing 
letters when he finds something to admire 
in this tenor’s output, rejoicing that at last 
the critic is “coming round”. Some 
writers, Americans, taunt us with not 
having heard him in the flesh since his 
Covent Garden appearances ten years ago, 
forgetting that Italy is only a few hours’ 
flying time from London. But of course one 
cannot but admire the solid, ringing, 
exciting tones. I nearly always enjoy the 
first Del Monaco aria I play at a sitting, 
sometimes even two; thereafter the 
monotony of dynamic and the unmusical 
shaping of the. phrases makes further 
listening an ordeal. 
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The Carmen Flower Song on this disc is 
frankly awful, and so is the closing scene of 
Lucia. The best things are the two extracts 
from La Wally, and perhaps also the aria 
from Ballo, complete with its recitative 
(Forse la soglia attinse”) in which 
Riccardo decides to send Renato back to 
England. The Butterfly piece is a border- 
line case: Puccini generally stands up to 
the Del Monaco treatment better than most 
composers, but this particular aria, more 
than most, needs refinement. The Ernani 
cavatina, done with its recitative whose 
openings words suggest two other arias 
(“ Mercé, diletti amici, a tanto amor ”’), is 
terribly heavy and graceless, as is its 
cabaletta, a sprightly melody which might 
spring from the lips of the first-act Violetta. 
The inclusion of the Zandonai aria does 
not mean that Signor del Monaco is 
starting to undertake whatever the male 
counterparts of Hosenrollen are: “Giulietta 
son io” is not to be construed like “ Io son 
Titania’, but means “ Juliet, ’tis 1”. A 
beefy Romeo ! 

The hit-number from Fedora, ‘*‘ Amore ti 
vieta ”’, is unexpectedly disappointing. One 
might have thought it was tenor-proof, but 
no: when these glorious phrases are simply 
stuffed with sound, and no attempt is made 
at shaping, it stops being enjoyable. It’s all 
very sad, because wonderful material is 
going to waste in these unmusical render- 
ings. If only Bel Monaco would put himself 
in the hands of, say, a De Sabata, he could 
be one of the great tenors of the century. 

A.P. 


FRENCH OPERATIC AIRS = (from 
Lully to Rameau). Air de Circé 
from ‘“Circé”, Act 5, Scene 7 
(Desmarets). Air d’Alcyone from 
** Alcyone ’’, Act 5, Scene 4 (Marais). 
Monologue de Callirhoé from 
*‘ Callirhoé’’, Act 4, Scene 1 (Des- 
touches). Air d’Arcabonne from 
‘“‘ Amadis’, Act 2, Scene 1; Air 
d’Armide from “ Armide’”’, Act 2, 
Scene 5 (Lully). Air de Ménalie 
from “ Alcine ’’, Act 3, Scene 1; Air 
de Florise from “‘ Les Ages ”’, Act 1 ; 
Air d’Hésione from ‘“ Hésione”’, 
Act 3, Scene 2 (Campra). Prologue 
(La Félicité) from “‘Enée et Lavinie”’ 
(Colasse). Air de Procris from 
** Céphale et Procris ’’, Act 2, Scene 1 
(de la Guerre). Air d’Isabelle from 
** Les Festes de Thaile ’’, Act 2, Scene 2 
(Mouret). Ettel Sussman (soprano), 
Jean-Pierre Rampal (flute), Roger 
Albin (’cello), Robert Veyron- 
Lacroix (harpsichord), Ensemble 
Orchestral de L’Oiseau-Lyre con- 
ducted by Louis de Froment. 
London L’Oiseau-Lyre OL50117 
(12 in., 39s. 74d.). 

This is an ambitious project likely to 
appeal to those with a special interest in 
the subject, but perhaps not to others. 
Eleven arias sung by a soprano with a clear 
voice but one apparently not capable of 
much modulation or variety of tone make 
severe demands on the ear, charming (and 
sometimes remarkable), though much of 
the music is. At the same time the disc 
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DEBUSSY Pelleas et Melisande 

Camille Maurane; Fanine Micheaux; Xavier 
Depraz; Rita Gorr; Michel Roux; Annik 
Simon; Marcel Vigneron. 

The Elisabeth Brasseur Choir. 

The Lamoureux Orchestra conducted by 
JEAN FOURNET ABL 3076/7/8. 


GOUNOD Faust 

Eleanor Steber; Eugene Conley; 
Cesare Siepi, etc. 

The Metropolitan Opera Chorus and 
Orchestra conducted by 
FAUSTOCLEVA ABL 3096/7/8. 


in opera 


RICHARD STRAUSS Salome 
Walburga Wegner; Laszlo. Szemere; 
Fosef Metternich; Georgine von 
Milinkovic; Waldemar Kmentt, etc. 
The Vienna Symphony Orchestra 
(‘Wiener Symphontker’) conducted by 
RUDOLF MORALT 

ABL 3003/4-2 12” Red Label - 76/6d. 





PHILIPS C4—= 


LONG PLAYING RECORDS 


Philips Electrical Ltd., Gramophone Records Div., Stanhope House, Stanhope Place, London, W.2 
Philips are world renowned makers of radiograms, record players and 
record playing equipment incorporating the world famous Philips ‘Featherweight’ Pick-up. 
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MOZART 


Don Giovanni K.5§27 

George London; Hilde Zadek; 
Sena Furinac; Graztella Sctutti; 
Ludwig Weber; Leopold Simoneau; 
Walter Berry; Eberhard Wachter; 
Vienna Chamber Choir 

Wiener Symphoniker conducted 
by RUDOLF MORALT 

ABL 3069/70/71 


Three records available in 
special presentation box with 
booklet giving line by line libretto. 





BOR LAE OAD. 


La Finta Semplice K.51 
Dorothea Siebert; Edith Oravez; 
Karin Kuster; George Maran; 
August Faresch; Alois Perner- 
storfer; Walter Raninger; with 
The Camerata Academica of the 
Salzburg Mozarteum 
Conductor: BERNHARD 


PAUMGARTNER 
ABL 3106/7. 
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Boyds 


London's 
finest salon 
specialising in 
High Fidelity 
Equipment 


NOW OPEN ar 


55, NEW BOND ST. | 
LONDON 


Now you can hear the best of Hi-Fi 
equipment in conditions compar- 
able with those at home... study 
the performance of the products 
of leading makers. . . obtain expert 
guidance on technical matters, 
including, if required, the install- 
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ation of equipment in your own 
home by our specialist engineers. 


*K * ** 


One entire floor at 33, New Bond Street 
is now devoted to Hi-Fi. Whether or not 
you wish to buy, you are very welcome 
to visit our Salon. 


HI-Fl 1S AN UNFORGETTABLE 
LISTENING EXPERIENCE— 
YOU MUST HEAR IT 
TO BELIEVE IT! 
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Special concessions 
are offered to Boyds’ Hi-Fi 
customers for the purchase of records and tapes 


TO BOYD LTD., 33, NEW BOND ST., LONDON, W.1 








Famous makers represented in Boyd’s Hi-Fi Salon include 


HMV - PHILIPS - PYE 











Boyd’s Hi-Fi Salon remains open until 7-p.m.every Thursday 
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offers arias by composers meagrely or not 
at all represented on LP, and so has a very 
real value. 

The accompaniments are well played 
and the contributions of Campra, tuneful 
and delightful, and of Destouches, his 
pupil—a much more inventive composer— 
gave me particular pleasure. This is a 
disc one would come to appreciate more, I 
think, when lived with than is possible in 
the short space of time when reviewing it. 

The title “. . . from Lully to Rameau ” 
is not quite exact as no arias by Rameau 
are included in the scheme. The sleeve 
note is very informative. A.R. 
CAMPORA OPERATIC RECITAL. 

Arias : E lucevan le stelle from 
** Tosca’ (Puccini) ; Dal labbro il 
canto from “ Falstaff” (Verdi) ; 
Come un bel di di maggio from 
** Andrea Chénier ” (Giordano) ; Dai 
campi, dai prati; Giunto sul passo 
estremo from ‘‘Mefistofele’’ (Boito) ; 
E la solita storia from “L’Arlesiana”’ 
(Cilea) ; Se Franz dicesse il vero— 
Ah! ritrovarla from “ Lodoletta ” 
(Mascagni). Giuseppe Campora 
(tenor), Orchestra of the Accademia 
di Santa Cecilia, Rome, conducted 
by Alberto Erede. Decca LW5230 
(10 in., 19s. 6d.). 

Like Renata Tebaldi in “‘ Soprano Arias 
from the Operas”, Giuseppe Campora 
leaves the well-trodden paths—after one 
stride down them, in the Tosca aria. The 
least familiar item here is probably the 
aria from Mascagni’s Lodoletta, where 
Flammen, in a sentimental New Year’s Eve 
mood, remembers the little Dutch girl he 
left behind . . . and who is even now (though 
he doesn’t know it) trailing towards him, 
all the way to Paris, wearing the two little 
red shoes that he gave her. 

Campora is a tasteful, musical singer, but 
somehow one thinks of him as ideally cast 
as the partner of a star soprano: in his 
own right, so to speak, he is not particularly 
interesting. One remembers what Tagliavini 
and Di Stefano make of the Lamento di 
Federico from Cilea’s L’Arlesiana (not to 
mention Schipa), Tagliavini in the Falstaff 
aria, Gigli in the Boito (not to mention 
Bonci, who, so far as the voice is concerned, 
was better recorded by Fonotipia in 1905 
than Campora is by Decca in 1956)—and 
then Campora, for all his patently artistic 
intentions, seems a little dull. A.P. 


CLASSICAL REISSUES 


Vocal 

How quickly things happen in these 
microgroove days. Last May I was remark- 
ing that we still had no Love Duet from 
Madama Butterfly on MP; now here it 
comes, sung by Renata Tebaldi and 
Giuseppe Campora, from the complete 
Decca set (LW5228). Not quite all of it, 
it is true: it starts not at “* Vieni la sera ”’, 
but at “ Bimba dagli occhi’”’, but all the 
best part, and in a beautiful performance 
too. The only thing wrong is the recording, 
with the thin fizzy strings that sometimes 
still mark Decca’s work at that period 
(1952). Still, there are gramophones that 
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can cope with this. The other side is the 
Tosca Love Duet, starting five unimportant 
pages later than the Columbia EP version 
(SEL1543, two sides) which I reviewed in 
May: Tebaldi and Campora again, from 
the complete recording. Also 1952, but so 
much better recorded, rich and thrilling 
through the whole vocal and orchestral 
range. I’m not going to go into Callas’s 
Tosca versus Tebaldi’s Tosca all over 
again ; but here opine that, in this par- 
ticular piece, Tebaldi is my first choice. 
Besides, the MP offers much more music 
per penny than the EP. What a good, 
artistic tenor Campora is—more enjoyable 
on records than on the stage! Good value. 

LXT5127 is a 12-inch Mario del Monaco 
recital presenting a reshuffle of bits from 
complete recordings and previous recitals. 
Contents: Luisa Miller—“‘Quando le sere”’ ; 
Aida—‘‘Celeste Aida” ; Macbeth—‘‘Ah ! la 
paterna mano” Traviata—‘Dei, miei 
bollenti spiriti” (Verdi): Fanciulla—“Ch’ ella 
mi creda”; Manon Lescaut—‘Guardate ! 
pazzo son ! » ; Turandot—“Non piangere, 
Lid”? ; TZosca—‘‘Recondita armonia’”’ and 
“E lucevan” (Puccini): “Vesti la giubba” 
and “No! Pagliaccio non son” (Leon- 
cavallo) : Cavalleria—‘Brindisi” and “‘Addio 
alla madre” (Mascagni). 

The other operatic record, Decca 71133, 
contains two uncommon bass arias from the 
Cesare Siepi recital which I reviewed 
recently: “ Si la rigeur ” from Halevy’s La 
Juive and “Nonnes qui r ” from 
Meyerbeer’s Robert le Diable. Overlookable, 
except for anyone who must have a modern 
version of these titles. A pretty reissue from 
the Zurich operetta series of Lisa della 
Casa and Helge Roswaenge couples “‘ Wer 
uns getraut ” from Johan Strauss’s Zigeuner- 
baron (better known to the English as “One 
day when we were young’”’), and “Bist du’s, 
lachendes Gliick”’ from Lehar’s Graf von 
Luxembourg (Decca 71134). 

Those who still find LP investment rather 
expensive will be grateful for two repre- 
sentative songs from Gérard Souzay’s LP 
Duparc recital: the well-known Baudelaire 
setting L’ Invitation au voyage, and another, La 
vie interieure (Decca 71126). Something to 
represent Duparc worthily in the small 
record collection. 

A Kathleen Ferrier reissue of two pieces 
she sang beautifully (71112) gives dates of 
recording on the label: “‘ Woe unto 
them” from Elijah, with the Boyd Neel 
Orchestra, in September, 1946 ; and “ All 
is fulfilled *” from the St. John Passion, with 
the L.P.O. under Boult, in October, 1952. 
The deepening of her interpretative art 
during these six years can be discerned. 
71135 collects four folk songs by the same 
singer: My bonny lad, Down by the Sally 
Gardens, Blow the wind southerly and The Keel 
Row. Pity the poor cataloguers who have 
to cope with all these alternative reissues ! 

A pretty little EP disc by the Vienna 
Boys’ Choir presents no artistic problems ; 
but perhaps it is worth noting that the 
Schubert Stdndchen here recorded is not the 
famous Rellstab solo setting, but a text by 
Grillparzer set for alto solo and high-voice 
chorus (D.921, not 920, which is a version 
for alto and male-voice chorus) ; and that 
Schubert’s La Pastorella here recorded is not 
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the solo song (D.528) which Mattiwilda 
Dobbs included in her LP recital, but a 
setting of the same Goldoni text for male- 
voice quartet (here transposed up), D.513. 
In both places the Quarterly Catalogue 
needs amendment. These Schubert pieces 
fill one side of the disc; the other, less 
attractive, is a vocal version of Johann 


Strauss’s Sphdarenklange (Philips NBE11025). 
Orchestral 


More Sullivan Overtures, and again the 
mixture of good recording, but playing and 
conducting (New Symphony Orchestra 
under Isidore Godfrey) inadequate to the 
worth of the music. Now that Sullivan is 
out of copyright we need be content with 
nothing but the best: perhaps when 
Karajan gets round to his Philharmonia 
Promenade Concert No.2... ? There is one 
45, 71131, with The Gondoliers and Patience, 
and one MP, LW5227, with The Yeomen 
of the Guard, Princess Ida and The Sorcerer. 

A different proposition is LW5244, 
Eduard van Beinum’s first rate perform- 
ance, with the Amsterdam Concertgebouw 
Orchestra, of the Four Sea Interludes from 
Britten’s Peter Grimes. In their LP issue 
these were coupled with the Young Person’s 
Guide ; it is useful to have them separately 
available. Strongly recommended to that 
person who is wondering what to spend his 
pound record token on. 


IMPORTED RECORDS 


William Lennard Concerts Ltd., of 
157 Notting Hill Gate, London, W.11, 
have become the English distributors for 
the catalogues of two French record labels, 
Chant du Monde and Erato. The price of 
these French records in England is 48s. for 
a 12-inch LP, 38s. 6d. for a 10-inch LP, 
and 21s. for a 7-inch disc revolving at 
334 r.p.m.—the last an attractive format 
offering rather more playing-time than a 
45 ¥r.p.m. extended-play, which, if only it 
had caught on here, might have saved us 
from demanding three speeds of our motors. 
A selection of these imported records have 
been passed to me for review. 

There is just one Erato, a 10-inch LP, 
LDE2009, which couples a C major Oboe 
Concerto by Jean-Marie Leclair, Opus VII, 
No. 3, and an A minor Flute Concerto by 
Michel Blavet. The soloists are, respectively, 
Pierre Pierlot and Jean-Pierre Rampal, 
accompanied by a string ensemble formed 
by Jean-Francois Paillard, who specialises 
in this sort of thing, and has recorded 
other examples of it for Erato. 

The concerto by Blavet (1700-1768) is 
easy to listen to without being particularly 
gripping ; the recording is perfectly decent, 
not very round. M. Rampal is no stranger 
to the catalogues ; there is a slight sug- 
gestion of flutteriness in his tone which 
seems to me ill-suited to the clear contours 
of the music. Blavet was a virtuoso flautist, 
Leclair a virtuoso violinist, and during their 
lifetime the two sometimes appeared in the 
same concerts. The Leclair concerto here 
recorded is a very attractive work, with 
supple melodies in the outer movements, 
and an intense, searching, very beautiful 


Adagio, which is played by M. Pierlot in a 
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way at once sensitive yet not too emotional. 
Opus VII is a set of violin concertos, but 
the composer added a note that in this one 
“the solos may be played on the German 
flute or the oboe ”’. 

Chant du Monde is a company some of 
whose products carry political overtones 
that many readers will find distasteful ; but 
a reviewer who owns some Monarch and 
Supraphon discs, who enjoyed the Peking 
State Opera and looks forward to the visit 
of the Bolshoy Bailet, can only legitimately 
complain when political matters impinge on 
artistic ones. They do, rather, in a “‘Récital 
Paul Robeson”, on LDM8132. The U.S. 
State Department has refused Mr. Robeson 
a passport ; but apparently he gives, once a 
year, an open-air recital in the “‘ Park of 
the Peace Arch ”’, on the Canadian border 
near the Pacific Coast—singing out over the 
frontier which he cannot cross. A little 
speech, about peace and so on, opens the 
recital, and there are a few boos mixed with 
the cheers that greet it. A very good 
recording gives no hint of the disadvantages 
of open-air acoustic, but the recital, pianc- 
accompanied, is not very interesting: it 
opens with Old Man River, and then goes on 
to spiritual and popular songs from several 
nations, including the. Song of the Volga 
Boaimen (one verse in Russian), a Spanish 
civil war song called The Four Generals (one 
verse in Spanish), and the Irish revolutionary 
song, Kevin Barry. Oh, no John! acquires 
some rather funny Scotch-snap rhythms, 
but there is a nice smile in the voice when 
Mr. Robeson sings the words of the title. 


LDA8o079 is entitled ‘‘ Le Groupe des 
Six”: on it Iréne Joachim sings a selection 
of songs dating from the time when the six 
composers could still be regarded as a group. 
The most interesting thing here is Poulenc’s 
very brief cycle, Le Bestiaire (1919, words by 
Apollinaire), which has been out of the 
British catalogues ever since the Bernac/ 
Poulenc H.M.V. disc was deleted. Here it 
is done in the (mere effective) chamber 
version, with accompaniment for flute, 
clarinet, bassoon and string quartet. The 
last song, The Carp, with its sleepy winking, 
is a piece of writing of unusual imagination. 
Milhaud’s Catalogue des Fleurs (1920) is also 
rather attractive; it too is done in its 
chamber version, with accompaniment for 
seven instruments. Three numbers from 
Germaine Tailleferre’s Six Chansons Fran- 
gaises (1929) are beautifully worked little 
pieces: Souvent un air de vérité (Voltaire), 
Vrai Dieu, gui m’y confortera? (fifteenth 
century) and Les trois présents (Sarasin). I 
had better list the other contents : 


Auric: Fantaisie and Une allée du Luxem- 
bourg, Nos. 1 and 5 of the Cing Poémes de 
Gérard de Nerval (1925). Durey: Trots 
poémes de Pétrone (1918): La boule de neige, 
La Métémpsycose and La Grenade. Honegger : 
Six poésies de Jean Cocteau (1920-3): Le 
Négre, Locutions, Souvenirs d’enfance, Ex-Voto, 
Une danseuse and Madame; and Chanson 
de Ronsard (1924, orchestral accompani- 
ment). Poulenc: Plume d’eau claire from 
Cinq Poémes de Paul Eluard. 

The record will have an obvious appeal 
to those interested in this period of French 
music ; others will hardly be attracted by a 
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series of so many mélodies not by Debussy, 
Ravel or Fauré, and rather monotonously 
sung by Mme Joachim in her small, slightly 
acute, voice. She announces each title, as 
they do on old records. The surface of my 
copy is rather noisy, but the recording is 
clear. 

Beethoven’s “‘ Kreutzer ” Sonata, played 
by David Oistrakh and Lev Oborin 
(LDA8077), offers little competition to 
versions in the domestic catalogues. This 
is presumably a Russian recording, clean 
and clear so far as it goes, but confined, and 
without any depth of piano tone. The per- 
formance is straightforward, forthright and 
masculine, but quite unimaginative and 
lacking in weight or insight—as if the music 
contained no expressive meaning for its 
interpreters. The theme of the Andante is 
treated as if it were something relatively 
insignificant—say an early work of 
Schubert’s, and the second and _ third 
variations, which can be so spell-binding, 
are reduced to a set of exercises. But 
exercises perfectly executed! In several 
places (especially the B flat octave rise in 
the penultimate page of the first movement) 
Oistrakh plays with such consummate skill 
that he gives one the sort of pleasure usually 
reserved for great singers of the past! These 
four records are all 10 inch. 

Of the 7-inch 334s which I have received, 
the most interesting is Paseando por Espana, 
thirteen Spanish popular songs sung by 
Germaine Montero, a new name to me 
(LDY4006). This introduces a forward, 
strong, fascinating voice, filled with life and 
character. The singing is perfectly natural 
in style: untouched by art in the way that 
that of Victoria de los Angeles is, but 
somehow very real and attractive in what 
one might almost call its abandonment to 
the music. The voice bears the sort of 
relation to an “art” voice that the 
Spanish instrument the éenora, with its tangy, 
out-door tone, half brass and wind, bears to 
a clarinet. There is great verve in the 
singing, and the songs are without exception 
taking. The orchestral accompaniment has 
some inartistic (and somehow unauthentic- 
sounding) sprinklings of tambourine and 
castanet, but the éenora makes its appearance 
too. One of the numbers, the beautiful Ya 
se van los pastores, affords direct comparison 
with Victoria de los Angeles: I enjoy both 
versions, different indeed though they are. 
The recording is good. There is a French 
paraphrase of the words tucked in with the 
record. Recommended. 

Germaine Montero turns up again in a 
record which I must turn over next month 
to Lilian Duff for appraisal: Chansons 
d’amour . . . noires (LDY4032). This, and its 
companion-piece, Chansons d’amour . . . grises 
(LDY4031), are collections of songs, six per 
disc, with clever night-club music and words 
by highbrow poets (Aragon, Giraudoux, 
Lorca, Pierre Mac Orlan, etc.). All rather 
good of its kind. Miss Eartha Kitt might 
have a look at the Aragon-Brassens JI n’y a 
pas d’amour heureux; it would suit her. 
Gloomy Sunday turns up as one of the 
“black” love-songs; and the _ sleeves 
carry very fanciful, perfumed notes by a 
writer with the appropriate name of 
Francois Billetdoux. ‘ 
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There are also three interesting-looking 
records in a series called “‘Keys to China” : 
these I must leave over till another time. 


* * * * * * 


The imported discs that have come to 
me for review will be of great interest to 
those of our readers who care for the kind 
of music that they represent. 

Erato LDE3023 (12 inch, 48s.) contains 
Dufay’s Missa sine nomine sung by the 
Ensemble Vocal Philippe Caillard (and 
under his direction) with the aocsompani- 
ment of three trombones. 


The Gloria and Credo of this beautiful 
work are scored for one voice part (soprano) 
only and two trombones and here the 
music approximates to Gregorian chant ; 
the remaining sections are scored for three 
voices and instruments in polyphony. On 
the reverse there is a Missa Salve Regina by 
Jean Langlais composed especially for the 
Midnight Mass of Christmas, 1954, in 
Notre-Dame Cathedral, Paris. The plain- 
song Marian antiphon is the basis of the 
work, which uses the grand and choir 
organs of the cathedral, a brass ensemble, 
the Schola of the monastery at Chevilly, 
and at times brings the whole huge con- 
gregation into the singing. This scheme 
must have offered great difficulties to the 
engineers and one has to use one’s imagina- 
tien in hearing the result and to appreciate 
how thrilling an occasion it must have been. 
This side needs a very good reproducer 
to cope with it. The Dufay Mass, 
recorded in the church of Saint Roch, 
Paris, presents no such problem and is 
excellent. 

The other disc (Erato DP32-1—12 inch, 
48s.) is of early organ works by Bach 
played by Marie-Claire Alain on the great 
Clicquot-Gonzales organ in the church of 
Saint Merry, Paris. It contains, Concerto 
in A minor after Vivaldi (BWV393), 
chorale-preludes, Erbarm’ dich mein and 
In dulce jubilo (BWV729), D minor Can- 
zena, Aria after Couperin (BWV587), the 
early Prelude and Fugue in C minor, Trios 
in D minor and C minor (precursors of the 
Trio-Sonatas) and Prelude and Fugue in 
G major (BWV585). 

The very gifted organist shows off the 
magnificent instrument to the greatest 
advantage. The most beautiful things are 
the chorale-prelude Erbarm’ dich mein (with 
a chordal type of accompaniment Bach 
never attempted again) in which the 
player uses a reed stop for the chorale of 
ravishing beauty, and the lovely tone of 
the diapasons in the Canzona. The sound 
of the full organ and the fine pedal reeds 
are other outstanding features of this 
remarkable disc. The recording is very 


good. 

Both the above discs were awarded 
prizes, the Bach, Grand Prix du Disque in 
1954, the Dufay-Langlais this award in 
1956 and the Prix Madame René Coty as 
well, 

Josquin des Prés’s Mass based on the 
plainsong hymn Pange lingua, and one of 
his masterpieces, is sung with skill and the 
right feeling by the Ensemble Vocal 
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PRINCE IGOR — Borodin 
Dushan Popovich, Valeria Heybalova, 
Zharko Tzveych, Melanie Bugarinovich 







with supporting cast and 
The Chorus and Orchestra of The National Opera, Belgrade 
conducted by 
Oscar Danon 
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with supporting cast and 
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conducted by 
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Sofiya fankovich, Melanie Bugarinovich, Alexander Marinkovich 
Drago Startz, Miro Changalovich, Nicholas Tzveych 
with supporting cast and 
The Chorus and Orchestra of The National Opera, Belgrade 
conducted by | 
Kreshimir Baranovich 
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| THE QUEEN OF SPADES — Tchaikovsky 
ch ® Valeria Heybalova, Melanie Bugarinovich, Alexander Marinkovich 
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and supporting cast with The Chorus of the Yugoslav Army, 
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and The Orchestra of The National Opera, Belgrade 
conducted by Kreshimir Baranovich 
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Phitippe Caillard. It appears to be the 
only complete setting of a Mass by this 
great composer available on disc and so is a 
particularly valuable addition to the 
catalogues. The recording is good, if a 
little too direct (Erato LDE2o10, 10 in., 
38s. 6d.). It is a joy to find, on André 
Marchal’s disc of some Bach organ works, 
not only particulars of the two instruments 
concerned but also a list of registrations used 
in each piece. Other companies please copy. 

Mr. Marchal plays on his own organ 
of St. Eustache, Paris (an 1854 Ducroquet 
instrument renovated by Victor Gonzales), 
the C minor Passacaglia and Fugue and 
the Prelude and Fugue in A major and, 
on the 1630 Clicquot organ (reconstructed 
by Victor Gonzales) in the Prytanée 
Militaire de La Fléche chapel, the Pastorale 
(with the three additional pieces grouped 
with it) and the six Schiibler Chorale 
Preludes. He shows off the diverse qualities 
of these two splendid organs to admiration 
and I am sorry not to be able to discuss 
his choice of stops in detail—organists will 
find plenty to argue about here. The 
playing throughout is of fine quality but 
the A major Fugue moves a little hesitantly. 
The St. Eustache organ is recorded at 
rather a low level—which I personally do 
not mind—and some of the reed stops on 
the older organ have the occasional 
familiar wheeze: but in general the record- 
ing is very good and spacious. (Erato 
LDE3028, 12 in., 48s.). 

It is with some diffidence that I give high 
praise also to the next disc on my list 
because it contains, amongst other pieces, 
three Sinfonias by Torelli, the performance 
of some of whose works was recently the 
subject of controversy in our pages. 

The disc has the general title of “‘Goncerts 
Italiens des XVIIme et XVIIIme Siécles 
pour Cuivres, Bois, Cordes et Orgue’’, the 
composers other than Torelli being Giuseppe 
Jacchini, Giuseppe Batista Alberti (not the 
Alberti bass man!) and, with the same 
Christian names, Bononcini. 

Trumpets one, two, or four, come into 
all the sinfonias and sonatas except the 
third Torelli piece, which has a trombone. 
This A minor Sinfonia (G36) has a most 
enchanting final movement. 

These various works, all of which are 
delightful, are played by the Ensemble 
Instrumental Jean-Marie Leclair under the 
direction of J.F. Paillard (who is at the 
organ) and in Ludovic Vaillant there is an 
absolutely marvellous trumpet soloist. 

The performances tingle with vitality 
and the recording, though the four trumpets 
in the first Torelli Sinfonia (C major: 
G33) seem to be summoning the nations 
from the four corners of the earth, is 
remarkably good (LDE3031, 12 in., 48s.). 

My last disc has on it two Motets for 
soloists, chorus, and orchestra, by Michel- 
Richard Delalande, recorded ia the Church 
of Saint-Roch, Paris. ‘The Ensemble 
named above take part in their perform- 
ances, directed by Louis Fremaux. The 
first work, a setting of psalm 111, Beatus vir, 
is not continuously interesting—it is divided 
into nine numbers—though the last two 
sections are fine, but the other one, 
Usquequo Domine (psalm 12) seems to me 
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a masterpiece and is also the better 
performed and recorded of the two. 

In Beatus vir the voice of the contralto 
(Jeannine Collard) gave some trouble on 
my reproducer and the balance was not 
always happy. The other soloists are 
Denise Monteil (soprano) Michel Hamel 
(tenor) and André Vessiéres (bar.). The 
continuo is played on organ and harpsichord 
(Erato LDE3027, 12 in., 48s.). All the 
discs mentioned above have admirable 
sleeve notes and the last four have won 
the Grand Prix du Disque, 1956. 

A.R. 


(These records are obtainable in this country from William 
oo Concerts Lid, 157 Notting Hill Gate, London, 
11). 


HISTORICAL REISSUES 


The LP reissue, last month, of Conchita 
Supervia’s Carmen recordings, including one 
item never before available in this country, 
leads one to hope that in time we may be as 
fortunate as the French, the Italians, and 
above all the Americans, who are able to 
buy reissues of the great singers of the past. 
If not before, perhaps in the Covent Garden 
centenary year (1958) E.M.I. will prepare 
an album similar to Victor’s lush “ Fifty 
Years of Singing at the Metropolitan ”’. 
Meanwhile we look enviously at the 
Anselmi, Bonci, De Lucia, Lehmann, etc., 
etc., records listed in Schwann. 

Still, as every collector knows, there are 
ways of getting foreign LPs into this 
country, price being the only obstacle ; and 
so perhaps a note on two historical reissue 
discs which have turned up from Canada 
may be interesting. These arrive from 
Rococo Records, of Toronto. The first is a 
10-inch, R-1, which assembles some very 
rare items. The first is Chaliapin singing 
Tchaikovsky’s song, The Nightingale. A 
scrappy sleeve-note implies, without being 
quite definite, that this is the Moscow 1901 
recording (i.e. a red G. & T. 22825). This 
whole series is described by Boris Semeonoff 
as being “‘so scarce as to be virtually 
unknown ”’. The record is not particularly 
interesting. 

Next comes Felia Litvinne’s ‘* Mon 
coeur s’ouvre ”’, from Samson, which brings 
us a strong, steady tone and Alfred Cortot 
as accompanist (G. & T. 33160, 1903). 
Unfortunately the piano sounds like a 
vibraphone. One gets just some idea of 
“the flame-like character of Litvinne’s 
brilliant, flexible and impassioned singing ”’ ; 
but there are several other titles by this 
singer that one would have preferred to 
have. The side closes with Francesco 
Marconi’s ** Tu che a Dio spiegasti l’ali ”’, 
the end of Lucia, recorded in 1908. The 
tenor was 55 at the time, so that the pitch 
at which this emerges (D flat, a semi-tone 
down, as often in life) is probably correct. 
It strikes me as very inartistic singing. 

Selma Kurz’s Der Vogel im Walde is one of 
her earliest recordings, and contains a good 
example of the fabulous trill. The gem of 
the disc is the next item, “‘Non pit andrai’’, 
with its recitative, sung by Santley (1903). 
This is done by the veteran baritone (aged 
nearly 70) with a sparkle and assurance that 
everyone in our time, except Mariano 
Stabile, seems to have forgotten about. The 
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little flourishes that Santley adds are per- 
fectly in the style of the music. At ‘‘ poco 
contante ” he reaches the pause on the E 
by way of a little turn ; and joins the next 
phrase (“‘ ed in vece .. .”) to it with just 
a little push of the breath to show where 
the final e of “ contante’’ becomes the e 
of “‘ed’”’. And then at “ brillante” on 
the next page, the pause on the G, he 
embellishes the fermata with a beautifully 
turned downward flourish of 14 octaves. 
All of which, the scholars begin to tell us, 
is perfectly correct in style. And, of course, 
when a phrase ends on a repeated note, he 
does not hesitate to raise the penultimate 
note where the musical sense seems to 
require it. I wish someone would be 
definite about Mozart usage at these 
points. Is not the modern Viennese Susanna 
committing a horrid solecism when she 
sings “* Giunse alfin il momento, che godrd 
senza affanno” with two Cs on -mento, 
and two Bs on -fanno, instead of D—C and 
C—B? 

This Mozart aria comes out a semitone 
sharp at 334, which shows how important 
it is for the collector of such records to have 
a variably speeded turntable. The final 
item, Emilie Herzog’s “‘ Robert, toi que 
jaime” (done in German) from Meyer- 
beer’s Robert le Diable, is also a semitone 
sharp. On this record, made in 1905, 
Herzog sings some surprising things with 
her high, pure voice, though it is not the 
sort of singing I care about much. 

I don’t know about the Kurz (she 
recorded this particular title several times) ; 
all the other pieces on this disc are very 
rare, and so, although the Santley is the 
only one that one could want to hear very 
often, it may appeal to collectors. 

R-2, a 12-inch, is devoted to Caruso. The 
tenor was so well served by H.M.V.’s short- 
lived Archive series (which included a 
number of his 1902 G. & T.s) that people 
will probably want to know first what are 
the rarities of the reissue. First, four of the 
seven Zonophone 1902 titles: ‘* E lucevan 
le stelle ” (1553) which is generally con- 
sidered to be the best of the five recordings 
Caruso made of the aria, though it doesn’t 
come out terribly well here ; the Siciliana 
from Cavalleria (1556), which comes out in 
E instead of F; “No, non chiuder gli 
occhi vaghi”’ from Franchetti’s Germania 
(1554) (a creator’s record; the disc was 
made, possibly, a few days before the world 
premiére) ; and “ Una furtiva lagrima ”’ 
(1552), which, I am told by one who has 
heard an original pressing, is meltingly 
beautiful, but seems a little muddy in this 
transfer. These four titles were all recorded, 
at much the same time, for G. & T., and 
have reappeared (and disappeared) as 
H.M.V. Archives. 

The other selections are G. & T.’s of 
1902, and there are two ultra-rarities. One 
is ““No, pit: nobile”’ from Adriana Lecouvreur, 
which was never re-recorded. This is a 
creator’s record in a double sense, for 
Caruso was the first Maurizio, and the 
accompaniment is played by Cilea himself ; 
indeed after the singer has ceased he goes 
on and on, enjoying his music, until he is 
suddenly cut short in mid-phrase! The 
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record shows splendidly Caruso’s power of 
dramatic utterance. The master is reputedly 
destroyed, as is that of the Jris Serenade, 
** Apri la tua fenestra ” (52368), the other 
great rarity. A very, very beautiful per- 
formance of “Dai campi, dai prati ” 
from Mefistofele is not the March, 1902, 
version, (which is very rare; the tenor 
makes a false start on it), but the re-make 
from November of the same year (also 
Archive VA7). This is one of the most 
successful of all the transfers, another very 
fine one being *‘ Questa o quella ” (52344). 
The other pieces on the disc are all familiar 
as Archives, and so I need not do more than 
list them: Denza’s “ Non t’amo pid” 
(52441, VAg3r1), transferred here from a 
rather noisy copy, and the same composer’s 
** Luna fedel ” (52442, VAg), irresistible ; 
the “Dream” from Manon (52345, VA58) ; 
and “‘Vesti la giubba’’, the first of Caruso’s 
G. & T.s (52440, VAgo). 

In so far as I have been able to compare 
the LP transfer with the Archive versions 
(not owning any 1902 originals !), I have 
found, generally, that the 78s are the more 
satisfactory. From which the obvious con- 
clusion is that E.M.I., who own the masters 
of so many of these, would be able to do this 
sort of thing better than anyone else, if only 
they would get down to it! A.P. 


POETRY AND DICTION, Etc. 


GIPSY MUSIC. The Festival of Les 
Saintes Maries de la Mer, 1955. 
Columbia 33CS11 (10 in., 29s. 64d.). 
London International —TWBg91127 
(12 in., 35s. 14d.). 

Each year, on May 24th, a vast assembly 
of thousands of gipsies gathers in the 
Camargue country at the village of Les 
Saintes Maries de la Mer, where, according 
to legend, Mary the mother of James, Mary 
Salome, Joseph of Arimathea and others 
landed in a.p. 42 in their flight from 
Palestine, and where the first two are 
buried : along with them lies their Egyptian 
servant-girl, the gipsies’ patron saint Sara. 
As listeners and viewers of the B.B.C. may 
know, there is a procession in which the 
effigy of St. Sara is carried shoulder-high 
from the crypt of the church into the sea, 
and another the following day when 
statues of the two Maries are taken into a 
boat. Throughout the festival the gipsies, 
who come from all parts—Spain and Italy 
as well as France—hold revel, with singing, 
drinking and dancing ; and both Columbia 
and London here offer us samples of the 
kind of music which can be heard springing 
up on all sides, usually with an ever- 
increasing appreciative crowd joining in. 

To look for great flamenco singers or for 
pure musical styles here would be asking 
too much, and indeed some of the items are 
incredible mixtures, either of idioms ( Juanita, 
on Columbia, is Westernised Hungarian 
fiddle music) or dance forms (a Fandango 
which becomes a Bulerias, or a so-called 
Fandanguillos which is actually a Mineras, as 
Columbia’s admirable notes point out) ; 
and there is a good deal of debased material 
(the ending of the second Soleares, or the 
-second band of side 2, on London) and 
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mere background stuff (especially on the 
longer London disc). But what we un- 
mistakably have here is the genuine 
atmosphere of a gipsy festival, with some 
magnificently virtuosic guitar ‘playing (on 
the Columbia disc), some quite good 


flamenco (with such characteristic touches as 


a boy of 12 as a soloist), and much excite- 
ment generally. Both companies secure 
good realistic recordings (horribly so, in the 
case of London, of a singer’s throat- 
clearings and snortings): only one item, a 
Fandanguillos on the London disc is marred 
by a heavy hum. Which record one chooses 
will be largely dictated by how much of 
this one wants. L.S. 


VIRGIL. The Georgics. Translated and 
read by Cecil Day Lewis. Argo 
RG27 (12 in., 39s. 74d.). 

The Georgics, Virgil’s great treatise on 
husbandry, were written when he was 
living in Naples, and were the result of 
seven years’ work, from 37 B.c. to 30 B.c. In 
1940 Cecil Day Lewis published the trans- 
lation from which he reads selections, 
taken from Books 1-4, on this disc. 

It seems to me that Mr. Lewis has 
succeeded triumphantly in his difficult 
task in a translation of what the excellent 
sleeve-note calls “‘ perhaps the greatest of 
all Nature poems’. The selection from 
Book One is about agriculture, the rotation 
of crops, irrigation, weather forecasting 
and storm; from Book Two about wine 
and the laying out of a vineyard, etc. 
ending with an elegy of spring, the joy of 
the countryman ; from Book Three about 
the breeding of livestock, the folding of 
sheep and goats and their grazing ; from 
Book Four about bee-keeping and the 
social structure of the hive. 

Mr. Lewis employs an easy, unhurried, 
conversational tone that is exactly right for 
his subject matter, and in which every 
word is clearly heard. He speaks without 
the moaning tone which some readers of 
poetry mistakenly adopt to express emotion, 
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and yet conveys fully to us the deep feelin: 
in the poet’s lovely tribute to spring and to 
his art, at the end of Book Two; and his 
even more beautiful praise of God, “ to 
whom all things return ’’, that ends Book 
Four. Virgil speaks to our time, from two 
thousand years ago, of the unchanging 
things: the things in which we can, if we 
will, find our peace. This disc, indeed, 
provides a most moving experience, and 
Argo are to be congratulated on their 


vision in having it made. A.R. 
DAUDET. Le Petit Chose. Max de 
Rieux, Philippe Olive, Roland 


Bourdin and Chantal de Rieux. 
Adaptation and direction by Max de 
Rieux. London International 
TWo1113 (12 in., 39s. 74d.). 

Like the B.B.C.’s light programme “ A 
Book at Bedtime ”’, this single disc provides 
an admirably read (or rather acted, for 
more than one voice is involved) recital 
of a novel by Daudet which would be the 
David Copperfield which Dickens might 
have written had he been born at Nimes and 
brought up in the midi. Except that Dickens 
though capable of great mawkishness had 
a more bracing sense of humour. Not that 
this tale of the life of “ Le petit chose ” 
(spoken by Max de Rieux) entirely lacks 
humour: but it is more like Dickens in 
his *“‘ death of Paul Dombey ” manner. 

The recording is excellent: and the 
record, which is one of a series called Les 
Grands Romans, might be a very useful 
adjunct to schoolroom toil, where I suppose 
** Le petit chose ”’ is still required reading. 
For something to possess personally and 
play through day after day it strikes me as 
undesirable in a mild way. Or at least I 
hope if they intend to record “ Les 
Misérables ” on twenty sides in the same 
series, I shall not have to sit through it. 
For the right purchaser, the “ talking 
book ”’ has its virtues. They are all here, 
and faint washes of sound—the Valse Triste 
and Le Cygne too. P. H.-W. 





NIGHTS AT THE ROUND TABLE 


By W. A. 


At the head of my records this month I place 
without hesitation excerpts from Der Freischiitz 
on D.G.G. DGMr19013. If we are to refer to 
records of selections as omnibuses, as has 
become customary, this must rank as a double- 
decker for not only does it include four soloists 
—Rita Streich, Anny Schlemm, Wolfgang 
Windgassen and Hermann Uhde—but also 


four orchestras—the Berlin Philharmonic, 


Munich Philharmonic, Bamberg and RIAS 
—and three conductors—Lehmann, Leitner 
and Rother. 

So far so good; and now let us see what 
music it contains for neither the record label nor 
the sleeve are as informative as they might be 
on this point. Both list the titles but do not 
indicate where in the opera they come, so here 
goes, in the order in which they appear: 
Side one starts with the overture and then 
follow in turn Max’s scena and aria “ Nein, 
langer trag’ ich nicht die Qualen’’, Caspar’s 
rondo, “Hier im ird’ schen Jemmertal’’, 
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Caspar’s aria “ Schweig, schweig”’, all from 
the first act and Annchen’s arietta “ Kommt 
ein schlanker Bursch’ gegangen”’ from the 
second act. Side two continues the second act 
with Agathe’s scena and aria “* Wie nahte mir 
der Schlummer’’ and then proceeds to the 
third act with the orchestral introduction, 
Agathe’s cavatina “Und ob die Wolke sie 


verhiille ’’, Annchen’s arietta ** Einste traumte 
meiner sel’gen Base’’ and “ Huntsmen’s 
Chorus. Thus everything rs in the 


correct stage order and despite a plethora of 
orchestras and conductors continuity is further 
preserved by the soloists maintaining their 
respective roles throughout ; Streich-Annchen, 
Schlemm-Agathe, Windgasser-Max and Uhde- 
Caspar. 

This is an excellent piece of “ potting ’”’ and 
is splendidly recorded apart from three or four 
pre-echoes of which the worst are two in the 
overture and one in Agathe’s “ Wie nahte ”’. 
The soloists make a very good team indeed. 
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HARTLEY- TURNER 
“315 Loudspeaker 


We referred in our June announcement to our 
12-in. High Fidelity Loudspeaker Type “315.” 
If any further proof of its excellence were necessary 
we should find that proof in the letters of appreciation 
that we receive from satisfied users. 

We repeat for the benefit of readers who missed 
that announcement the main details of its specification. 


15 watts Peak A.C. 
14,000 Gauss. 


4 or 15 ohms (Please 
state on order). 


Power Handling Capacity 
Flux Density ie 
Voice Coil Impedance .. 


Fundamental Resonance 30 c/s. 

Frequency Coverage 25 c/s.—15 Ke/s. 

Chassis Die cast non-magnetic 
alloy. 

Overall Diameter 12.1/8 in. 

Overall Depth 64 in. 

Net weight 7 Ib. 9 oz. 

Packed weight 9 Ib. 9 oz. 





300—CU SOCK] 


300 SOO 100 
FREQUENCY RESPONSE 


3000 $000 10000 29000 


Retail Price 
10 Guineas 


(Carriage paid in Great Britain) 


H. A. HARTLEY CO. LTD. 
66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOlwich 2020 (Ext. CB.32) 
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THE GRAMOPHONE 
EXCHANGE LTD 


(now in its SOth year of Record Service to the Public) 


NEW LONG-PLAYING RECORDS 
BY POST FROM ASTRA HOUSE 


Expertly packed — minutely examined and 
despatched by return. Post and packing free on 
receipt of remittance. 





WE STOCK EVERY WORTH-WHILE 
RECORD ISSUED IN THIS COUNTRY 





For Callers 


We have six Audition Rooms fitted with High- 
Fidelity instruments, where you can hear your 
records before purchasing, if so desired, and a 
staff of capable assistants who can give really 
knowledgeable advice on your choice of 
recording and performance. 


EXCHANGE 


At the same time we can relieve you of any 
unwanted LPs or 78 r.p.m.s you no longer wish 
to keep, in part-payment for the records you do 
want. Records handed in for allowance must be 
in perfect condition—damaged or worn records 
can only be treated as scrap. 


STORAGE 


SECTIONAL POLISHED 
WOODEN STORAGE UNITS 
WITH SLIDING DOORS 


To house 100 12-in. or 10-in. LP or other records, 

in their original sleeves. 64s. 6d., plinth 7s. 6d. 

extra. To house 150 12-in. or 10-in. LP or other 

records, in their original sleeves. 97s. 6d., 
plinth 9s. 6d. extra. 


RECORD STORAGE BOXES 
IN BOOK FORM 
To assist you in storing LP records, also in their 
Original sleeves, boxes in book form to hold 
approx. 12 12-in., 10-in. or 7-in. records, may be 
had in three colours: Red, Green or Black. 


12-in. size : 12s. 6d. 
10-in. size: &s. 6d. 
7-in. size: 6s. 6d. 


THE GRAMOPHONE EXCHANGE 


Midway between the Palace and Saville Theatre 


Astra House 


121-123 Shaftesbury Avenue, London WC2 


Temple Bar 3007 
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30 Advert 
Now available 
a true Hi-fi 
amplifier one 
compact unit - 


PLUS LLC* 


FREQUENCY RESPONSE AT 6 WATTS OUTPUT 
BASS. AND TREBLE CONTROLS AT LEVEL POSITION 
LOUDNESS CONTROL AT MAXIMUM. 


L000 S000 1isSOOO 
FREQUENCY C.P.S. 


LOUDNESS CUNTROL 


LOUDNESS 





500 
FREQUENCY CP.S. 


SLOW LEVEL COMPENSATION 
means that perfect full range 
reproduction can be had without 
recourse to increased volume, so 
that bass and treble frequencies 


are preserved absolutely intact. 
— means quiet listening without 
Oss. 


INPUT SELECTOR for LOUDNESS 
LP sensitivity 


The GRAMOPHONE 


LOUDNESS * Tp, : 
<= TREAL E - ON/OFF 
COE SR RS REE x. 


TREBLE CONTROL 
2mV. Automatic tonal balance Continuously variable with Continuously variable with Steep slope with 18 db per 
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The introduction of the TRIXONIC 800 has been 
withheld until there was no doubt that it was indeed the 
most outstanding contribution to high fidelity reproduction 
in its class. All the most desired features for fastidious 
ears are incorporated, features which would normally 

only be available in elaborate and costly equipment. 


SPECIFICATION 


OUTPUT POWER 68 watts normal to 12 watts peak 
OUTPUT IMPEDANCES 3, 8 and [5 ohms 


FREQUENCY RESPONSE 30 c/s to 15,000 c.p.s. within + 
1.5 db. at 6 watts output, controls level 


HARMONIC DISTORTION Below 0.5% at 6 watts output 
at 1,000 c/s. Overall figures include output and 
pre-amp. stages 


LOUDNESS COMPENSATION Extra bass and treble boost 


automatically inserted at low volume : 
At 20 db. belowfull output : 8 db. lift at 50 c/s and 10 Ke/s 
At 40 db. below full output : 20 db. lift at 50 c/s and 10 Ke/s 


RUMBLE FILTER A high-pass filter with fixed slope of 18 db. 
per octave below 30 c/s 


HUM AND NOISE LEVEL Better than —60 db. 


NEGATIVE FEEDBACK is applied through a triple-loop circuit 


PICKUP EQUALISATION A wide range of pickups is 
covered by a unique rotating-plug equaliser in the 
pre-amp. stage. Sensitivity covers all types of magnetic, 
crystal, moving-coil variable reluctance, etc. 


HT/LT supply is available for feeding Radio Tuner Unit, etc. 
POWER SUPPLY 110/115 and 200/240 volts, 40/60 cycles 


=== TRIXONIC 800 == 


Bass 
—— 





BASS CONTROL FILTER 


78 sensitivity 6mV: adjustment at low volume. range of 24 db at 10 Kc/s. range of 24 db at 40 cps. octave cut, between 5 Ke/s 


Radio/Tape sensitivity |OOmV. 


and 15 Ke/s, with cut-off 
requency indication. 


THE TRIXONIC ‘800’ HIGH FIDELITY AMPLIFIER 
PRICE 32 GNS. 


THE TRIX ELECTRICAL COMPANY LIMITED 
1-5 MAPLE PLACE TOTTENHAM COURT ROAD LONDON W.1I. : 


Telephone: MUSeum 5817 (4 lines) 


Cables & Telegrams: Trixadio Wesdo London 
P.3523 
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Rita Streich’s glorious certainty is a joy as 
always and the timbre of Anny Schlemm’s 
yoice is in attractive and effective contrast, 
Windgassen sounds a youthful Max and sings 
with fine smoothness and Uhde invests the role 
of Caspar with the appropriate venom and 
unholy glee. The ten excerpts are all separately 
banded. 

Opera of a different style is provided by 
André Kostelanetz and his Orchestra who 
continue their series of “‘ Opera for Orchestra ”’ 
with Aida on Philips NBR6o020. Like its pre- 
decessors Carmen and Traviata it earns full marks 
in its category. Many of the episodes in Aida 
depend either entirely or chiefly on the orchestra. 
It is known that Kostelanetz is a connoisseur of 
microphone technique and does not hesitate 
to use any device that will give him the effects 
he wants. Therefore we may take it that any 
unusual effects, and there are one or two, are 
not accidents but by design. This is an excellent 
record for the audience at which it is aimed 
and it may well also have a strong appeal to 
some whose approach to opera is normally 
quite different.. The four acts are separately 
banded. 

Monarchs in Melody is entirely new to me. It 
seems that Reynell Wreford first conceived the 
idea of giving a thumb-nail sketch of each of 
the Kings and Queens of England in light verse 
and then decided to set them to music and a 
chance meeting with Robert Tredinnick has 
led to the first fifteen of them being recorded 
on Oriole MG10008 by John Neville and 
Dudley Jones, both of the Old Vic Company 
with an orchestra directed by Frederick 
Marshall, the Old Vic’s conductor. This 
first record takes us from William I to Henry 
VI and it is hoped to complete the series on 
two more discs. 

There is wit and humour in both words and 
music, which owe something to Gilbert and 
Sullivan respectively. One thinks too of 
“ 1066 and all that ’”’ and of Gilbert A’Beckett’s 
“Comic History of England’, more familiar 
to our grandfathers and great grandfathers 
than to the present generation, alas. The 
humour here is less broad and more subtle 
than in either of these minor classics, however. 
The obvious question that people are likely to 
ask is how will both words and music stand up 
to repetition. Humour is the most difficult of 
all things to advise upon but I can say that ata 
third or fourth hearing of some of them I 
found myself chuckling at an allusion, as often 
in the music as the words, that I had not 
appreciated previously. Singing, playing and 
recording are all good. 

Of the eight items which comprise Sinfonia 
de Tango played by Astor Piazzolla and his 
Orchestra on London Int. WBVo91150 five 
are composed by Piazzolla himself. An interest- 
ing selection ranging from the kind we often hear 
at dances to more elaborate versions of this 
seductive rhythm in which interest centres 
more on the piquancy of the orchestration. 

Yiddish Songs sung by Nathan Szpiro is full 
of interest but a knowledge of the language is 
surely necessary to get everything out of such a 
record. In particular I feel that there are 
touches of humour that I do not get (Philips 
BBR8081). Mr. Szpiro started his career in 
1937 in Wilna but fled to Hungary in 1939 
and thence to Roumania. During the war he 
served in the Polish army. Now he lives near 
Tel Aviv. These are cabaret songs in modern 
rhythms but they have the authentic feel of 
old Jewry. In mood they are mostly senti- 
mental or nostalgic and it is here that they are 
at their best as in “*‘ Rumanien, Rumanien ”’, 
‘* Moischele main fraind ’’ and “‘ Wu ahin soll 
Ich gehn”’ the last of which may be freely 
interpreted as: my family has gone, my 
friends have gone, our ghetto is in ruins, no one 
wants me, where shall I go ?—To Israel, that’s 
wuere I belong. The accompaniments are so 
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good that the orchestra might well have been 
named. 

Another specialist record is one by the Pipes 
and Drums of the Edinburgh City Police 
Band—surely one of the best pipe bands in 
Scotland (Beltona ABL515). Each side is 
banded into four but as always each band 
contains three or four tunes and they vary from 
old favourites like “‘ The Road to the Isles ’’, 
** The Skye Boat Song ’’, “‘ The Rowan Tree ”’ 
and “ Tulloch Castle ’’ (a particular favourite 
of my own) to modern compositions which 
might almost be called Scottish calypsos like 
** Gliding to Arnhem ’”’ and “ The roth Batt. 
H.L.I. crossing the Rhine’’. Half an hour’s 
solid piping monotonous ? Not a bit of it, 
but best heard in the garden in the dusk of a 
warm evening coming quietly through an open 
window. That gives the nearest approach to 
pipes heard at their very best. 

Mario Lanza has two new records, a 12 inch 
LP and a 10 inch 78. The former is from the 
sound track of the film Serenade (H.M.V. 
ALP1365). Doubtless it will serve as a memento 
of the film and will be wanted by Mr. Lanza’s 
enthusiastic admirers but others will find it 
disappointing I fear. There are 13 excerpts 
in all, some operatic and others not, some 
solos and some in which he is joined by other 
singers, some with orchestral accompaniments 
and some accompanied on a piano which is 
made to sound unpleasantly rattly. The whole 
effect reminds me comically of one of the 
demonstration records of snippets from this and 
that. Mr. Lanza’s tendency to sing a trifle 
off-pitch when forcing does not lessen and his 
inclination to mouth his words grows worse if 
anything. In short a record that should most 
certainly be heard before you put your money 
down. 

For his 78 he goes to two old musical comedies. 
They are “ The Vagabond King ’”’ and “‘ New 
Moon’ and the songs are Some Day and 
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Wanting You respectively (H.M.V. DA2084). 
An obvious “ must”’ for Mr. Lanza’s many 
fans although I have both heard him in better 
form and heard the songs better sung. 

A pleasant record to enjoy over a pipe after 
supper is Music for the Nostalgic Traveller played 
by the Melachrino Orchestra on H.M.V. 
CLP1068. The places visited, apart from the 
various parts of Great Britain are France, 
Italy, Spain, Central Europe and the Tropics. 
A pleasant mixture in which the choice of 
representative music is sometimes but by no 
means always rather obvious, and surely 
“Vienna, City of my dreams” is not so 
representative of Central Europe as to warrant 
being given the biggest slice of its band. Playing 
is good in the main, although fragments from 
Offenbach and Chabrier are terribly plodding, 
and recording is excellent. Most of the tunes 
are of course bedecked in new dresses designed 
by Mr. Melachrino for the occasion. 


I haven’t had a new gypsy record recently 
but I did not find Play Gypsy by Tibor Kunstler 
and his Orchestra as good as I hoped 
(M.G.M. CD3). I have heard Mr. Kunstler do 
better than this at Quaglino’s Restaurant. 


Judging by records the Portuguese fado has 
become very popular. On Sempre Que Lisbon 
Canta there are eight sung by four singers, two 
men and two women (Col. 33CS7). I always 
prefer the more lively ones to those that are 
tearful and of the present batch I like best the 
two sung by Maria de Lourdes Machado. 
But this is a purely personal reaction. All are 
excellent in their different ways. 

Munn and Felton’s Works Band couples 
Sousa’s The Thunderer with Galopade, a descript- 
ive trifle of the sort that the St. Hilda Band used 
to do so well in its palmy days. The conducting 
is shared be:iween Harry Mortimer and 
Stanley H. Boddington, the band’s pro- 
fessional and regular conductors (Col. DB3756). 





~ MISCELLANEOUS 
AND DANCE » «nartequin” 


45 1.p.m. numbers are given where applicable for 
E.M.I. Group titles, whilst an asterisk indicates 
availability at 45 1.p.m. on the Decca Group labels. 
45 1r.p.m. numbers for the latter Group are the same 
as the 78 r.p.m. numbers with the addition of the 
prefix ce 45 ad 

Many readers will recall a famous article 
written by Dr. Vaughan Williams called 
** Bach—the Great Bourgeois’, which argued 
the case for contemporary setting of what we 
have come to call—curiously—baroque music. 
I do not know what Dr. Vaughan Williams 
feels about ‘‘ Bach-Stekowski’’, a combination 
that became phenomenally popular in the late 
*twenties, but now that historical accuracy is 
** the thing ’’, it is as well to remind ourselves 
that the new orthodoxy does not command 
universal support. Here in the slum quarter of 
the gramophone, there are those who insist on 
their jazz being pure Dixieland, and of course 
the majority of these devotees have never been 
within a thousand miles of New Orleans and 
were born long after Nick: La Rocca blew the 
first notes of Tiger Rag. Admittedly there exist 
old records of the ODJB, whereas musicologists 
will go on arguing about the comparative 
authenticity of the post-war recordings of the 
Brandenburg Concertos. All the same, I wonder 
what our jazz antiquaries will have to say about 
** Sorta-Dixie ’’, a collection by Billy May on 
Capitol LC6819. The rather shamefaced title 


is carried forward to one of the numbers called 


Sorta Blues, but this gave me unalloyed pleasure, 
a confession that will doubtless lose the column 
one of its two readers! But is not Down Home 
Rag fascinating ? There is a most imaginative 
Riverboat Shuffle, and the disc also includes 
Rampart Street Parade, Sugar Foot Strut and a finale 
for the gallery in the shape of Five Foot Two, Eyes 
of Blue. By the same token Ray Anthony 
presents “ Big Band Dixieland ”’ on LC68o9. 
Here we have such classics as West End Blues 
(identical with the old Armstrong Parlophone 
record of 1929), Basin Street Blues, Dipper Mouth 
Blues and That’s a Plenty, but perhaps the prize 
goes to a new number called Drive In. There is 
some magnificent playing in all this and you 
should be mightily impressed by the trumpet 
introduction to West End Blues. Good, virile 
music can stand up to any treatment, which is 
why it is absurd to worry about swing Mikados, 
Carmen Joneses and Sir Malcolm’s Israel in 
Egypt. Who to-day when listening to the 
Hallelujah Chorus thinks of Yes, We Have No 
Bananas ? So even if you rightly relish all your 
small band records of this early jazz you may 
well enjoy these two records. 


None of which takes away a jot from the glory 
of The Benny Goodman Quartet, some of 
whose most wonderful ‘achievements are 
collected on H.M.V. DLPC6 (available to 
special order). We have had so much of 
Goodman recently in big band music that one 
had almost despaired of getting new records of 
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his most original contribution. This is chamber 
music, not only in size, but in the fabulous inter- 
play of the performers. It is intensely musical 
and the almost psychic understanding of the 
players is a continuing marvel. The titles are 
Whispering, The Man I Love, Sweet Sue, Opus }, 
Sweet Georgia Brown, Dinah and Runnin’ Wild. 
It has always been easy to see certain jazz in the 
light of the contrapuntal music of earlier days, 
and sometimes of nineteenth century 
romanticism, but Wilson’s playing in The Man 
I Love is probably the nearest it will ever get to 
a Beethoven adagio—in mood. We are to-day 
near enough to the recent performances of Dr. 
Vaughan Williams’s Eighth Symphony to recall 
the almost unanimous strictures of the critics on 
his use of the vibraphone in the first movement. 
This instrument all too often ruined perform- 
ances in the hey-day of “symphonic jazz’’, 
and is indeed a nauseating interloper—and yet 
here it almost makes Goodman’s Sweet Sue. 
Seldom has more imagination been shown than 
in Hampton’s introduction. It is like a rubber 
ball bouncing on a jet of water. This is of course 
the record of the month, and unique in its field, 
until another appears, for luckily, there are 
plenty more examples in existence. Buy it, and 
you will have a yardstick against which to 
measure some of the hideous sounds which beset 
our ears to-day. At least this is music ! 

On a twelve inch Capitol (LCT6104) there is 
yet another Goodman selection related to the 
film, but there cannot be a reader who has not 
already all that he needs from this source. 
Anthony, too, contributes a side to LC6815 
called ‘“‘ Dance Time ’’. There is nothing Dixie- 
like about this (sorta-Kenton perhaps !), but 
on the other side we have Jam Garber, a 
revered name of old, giving extremely pleasant 
performances of Soft Shoe Shuffle and Catalina 
Bounce. Other revered names this month are 
Jess Stacy and Fats Waller. Of the latter it is 
but necessary to mention that H.M.V. DLP1118 
contains his Armful of Sweetness and other typical 
numbers and to whisper the heretical opinion 
that this ebullient personality enraptures me 
on the piano but enrages me with his voice. 
There goes our other reader! Mr. Stacy has 
not been heard for a long time. He is more than 
welcome, and his selection includes Jndiana and 
Fascinatin’ Rhythm. Here is no straining after 
effect, but just good honest piano playing (Bruns. 
LA8737). For those who prefer it, there is 
“An Evening with Liberace”’ on Philips 
BBL7074, on which the Tritsch-Tratsch Polka 
of Johann Strauss is renamed Yakety-Yak. Nuf 
said ! 

Last month we had an EP of Susan Hayward 
in some songs from the film “Tl Cry To- 
morrow’. Philips have now replied with a 
twelve inch LP by Lilian Roth herself. Though 
this film tells the story of Miss Roth, she herself 
did not sing. Here is a personality, in some ways 
resembling a softer Sophie and providing a 
sentimental memory. There is a good trombone 
solo in Happiness is a thing called Foe (BBL7079). 
There is also an LP of the film version of 
‘‘ Carousel”? with Gordon MacRae and 
Robert Rounseville, who sang in the film, 
and the Decca recording of “ The Tales of 
Hoffmann ” with Sir Thomas Beecham. The 
famous Soliloguy frankly always makes me sick, 
but the score does of course contain a winner, 
which can doubtless be had for about an eighth 
of the price. Still here is the film (Capitol 
LCT6105). Those who simply want the 
Carousel Waltz can choose between Ray 
Martin (Col. DB3771/SCM5264), coupled with 
Port au Prince, and Ray Bloch (Vogue Q72165*). 
I prefer the latter, but it should be noted that in 
contradiction to the label there is no chorus, 
which does, however, appear on the reverse— 
You'll Never Walk Again, also from the film. 

There is the usual helping of “‘mood music’’, 
but it does seem a waste of the strings of the 
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Pittsburgh Symphony Orchestra to play 
this stuff. What would we say if the Philhar- 
monia turned up with Séella by Starlight ? 
(Capitol LC6816—‘“‘ Music in the Night’’). 
Then there is ‘‘ Music for Memories ”’, a rather 
ordinary collection by Paul Weston, but con- 
taining a wonderful Hot Canary on LC6821. 
“Far Away Places, Vol. 1’ comes from 
Monty Kelly (London HAF2002), but this is 
the kind of record where it really does not 
matter which side you play. Are there really 
people with two pounds to spend on these dreary 
travelogues, except perhaps to get a laugh from 
the sleeve ? Wally Stott gets some pleasant 
effects in his “‘ The Song is You’, even if the 
string tone is a bit strident. Smoke Gets In Your 
Eyes, All the Things You Are, Dearly Beloved and 
suchlike make up an innocuous disc (Philips 
BBR8082). Les Baxter’s ‘ Kaleidoscope ”’ 
contains some fun with Cornflakes and a mouth- 
organ solo in Ruby on Capitol LC6822, but who 
knows what “ Private Hell 36’ is all about ? 
Perhaps the sleeve, when it arrives, will tell us ? 
The music is by Leith Stevens, who directs it 
on Vogue LVC10040. This is all most peculiar. 
Benjamin Britten once composed a Charm of 
Lullabies, and I can only call this a Ramble of 
Sounds. A film probably. Try it. 





THE MONTH’S CHOICE 
Benny Goodman Quartet H.M.V. DLPC6 


Billy May Capitol LC6819 
Ray Anthony Capitol LC6809 
Jess Stacy Brunswick LA8737 
Melachrino Orchestra H.M.V. B1rog54 


Les Brown Capitol EAPro12 





An efficient “‘ Vagabond King”’ selection 
fills H.M.V. C4274, and a twelve inch plum 
comes like an old friend. This is played by 
The Melachrino Orchestra, who also send a 
delightful ten inch 78 of two Parisian novelties 
by William Hill-Bowen, whom we have heard 
as a pianist. Paris Promenade and Paris Metro 
are on B10954. A new record from Mitch 
Miller on Philips PB595 features a hard, clangy 
harpsichord in That Girl, while St. Lawrence 
River is all vocal, and the drummer, who gets a 
billing, does not get much to do—not in front 
anyway. The Serenade from the film of that 
name is neatly turned by Ray Heindorf with 
Bullfight, also from the film, on Philips PB588, 
but those who prefer Eddie Calvert can have 
it on the trumpet on Col. DB3779. Mr. Calvert 
plays a good legato in Golden Melody. Other 78s 
to note are of Max Miller in The Mother Brown 
Story (she can’t get her knees up any more!) 
and The Girls I Like, which can be imagined, 
although the accompaniment is neat (Nixa 
N15050), Patti Page linking the choruses of 
Go On with the Wedding with spoken verses on 
Mercury MT104, Frankie Laine in a good 
Moby Dick and a song called A Capital Ship, which 
is gramophonically interesting in crediting no 
author, composer or publisher (Philips PB587), 
and Shirley Bassey, the girl from Cardiff now 
in the Al Read show at the Adelphi, London, 
making her record debut with Born to Sing the 
Blues and The Wayward Wind on PB598. She is 
very young, but with a good producer might 
develop interestingly. She has started right by 
going on the stage, the hardest, cruellest and 
finest training of all. Jimmie Logan appears 
on the Philips Scottish label, but sings his songs 
in the English concert-party fashion, which 
gives him a notice here. At the Ball of Kirriemuir 
and We’re no’ awa tae bide awa are on YBQ519. 

Doubtless arising from the fabulous success 
of “‘ The Boy Friend’’, somebody had the 
idea of reviving the best of the originals, and 
so it would appear that a production of 
Gershwin’s “ Lady Be Good ”’ has been doing 
excellent business in the provinces. Certainly 


.the Saturday night performance at Golders 
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Green was a sell-out—an appropriate house with 
its hideous front curtain so redolent of the 
twenties. On the conductor’s desk was a copy 
of the original score graced by a photograph of 
the Astaires and on stage was Sonnie Hale 
giving a performance little short of miraculous. 
In front were all the mothers of North London 
showing their daughters what was what when 
they were young, and to-day those daughters 
are learning the Charleston again! Joe 
Daniels’s Charleston on Parlo. R4173 with 
Chicago is a record for middle-brows and 
prompts the question whether there might no: 
be a response to authentic records from these old 
musical comedies. What about a well produced 
LP of “Lady Be Good”’ for a start ? Thousands 
of potential customers have been reacting afresh 
to this score all over the country, but how many 
gramophone executives to-day stir from their 
TV sets ? It is the people who pay good money 
at the box office who matter. And here is 
Norrie Paramor playing Charleston Parisien. 
which sounds just like “‘ one of those things ”’, 
or should we say une de ces choses? on Col. 
DB3780/SCM5271 with Ask for Joe. 


Another astonishing audience reaction has 
been to the B.B.C.’s Light Music Festival at the 
Royal Festival Hall. Of course the Hall itself 
is still a draw and so are artists like La 
Adler, whose EP this month (Col. SEGC8) 
includes Hora Staccato, Malaguena, St. Louis Blues 
with surprising scraps of Alouette, C’est mon 
homme and Sur le pont d’ Avignon, and Caravan, the 
last not really suitable. This set of Saturday 
night concerts is brilliantly devised, the pro- 
grammes including’ standard favourites. 
novelties and a star-studded roster. But the 
actual music is what we have been led to believe 
is outmoded. To-day we are all supposed to be 
exclusively wedded to long-haired jazz or pre- 
Beethoven. Yet here is the modern equivalent 
of the old Ballad concerts selling out. Take a 
look at the audience—they are not the symphony 
supporters, nor are they the Prom fanatics ; 
this is solid middle-class suburban London, and 
this apparently is what they like, and for which 
they will make baby-sitting arrangements, travel 
miles in bad weather, queue and pay for, but 
little of this is reflected in the record catalogues. 
Teen-age hysteria cannot last for ever, and the 
more it is pandered to, the greater the loss of 
solid goodwill on which industry depends. 
Now that the Sunday papers have found sex in 
records and “the top ten” is practically a 
syndicated feature, somebody should be seeing 
a red light. It is true, of course, that few people 
over 40 have any money these days, but from 
these two instances of middle-age expenditure 
it would appear that even they are open to 
persuasion ! 


Among the month’s EPs are Mantovani 
playing waltzes by Irving Berlin (Decca 
DFE6353), Ted Heath in extracts from his 
“Gershwin for Moderns’? (DFE6354) and 
“Kern for Moderns’? (DFE6306), Fela 
Sowande in moon songs (“ Moonglow”’ on 
DFE6357), George Formby in more revivals 
including Swimmin’ with the Wimmin’, which 
achieved Editorial mention on its first appear- 
ance (DFE6355), Robert Farnon in an extract 
from his LP of music by Arthur Schwartz 
(“Something to Remember You By” on 
DFE6359), and Roy Fox, who will bring back 
countless memories with his wonderful Whisper- 
ing, with spoken introduction, and other old 
numbers on DFE6271. The recording here is 
very old. “ Frantic Flute’”’ is the title of a 
record by Julie Kinsler playing his or her own 
compositions. It is not often we get flute solos 
There are some strange sounds, and a faint air 
of exoticism. Titles include Flute Indigo (Capito! 
EAP1016). An enormous public will await 
Ernie Ford’s EP of Sixteen Tons, undoubtedly 
the best version, and other of his songs on 
EAP1014, and I hope no fewer will like Les 
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FIRST at the Audio Fair, again at 


the B.S.R.A. Exhibition the Kelly RIBBON 
Tweeter was enthusiastically received by music 
lover, musician and technician alike. For good reason too. 
The Kelly, because of its sensitivity and its completely smooth 
response from 3 to 20 kc/s., provides just that “ sparkle” to top 
register so vital to truly Hi-Fi reproduction. Moreover, it operates 
with almost any bass speaker combination—and there are no mounting 
problems. Here is the brief specification that tells its own story. 


, . Response ............. 3,000-20,000 c/s 
Full technical details on I ia ileal eee IS ohms 


| request. ASk QUISO fOr — Phuax..es....cccccccsceccssccceescccceeee 10,000 Gauss 
particulars of the new Dynamic Mass 0.008 grammes 

) TP100 Hi-Fi Amplifier and "torn loaded oon ae a aes 
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H. fe RE P RODUCER Unit cabinet for the Kelly R.L.S.I. in Walnut, Oak or 


Mahogany. List PRICE £2.12.6 





The DN/2 Half Section dividing network Unit. 
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Tape Recorder 
Model Il 


(Release Mid-July) 
It has taken a long time to produce a Recorder that is 
really worthy of the name TRUVOX and all that the 
name implies, but it has come—an instrument that 
does full justice to the world-famous Truvox Tape 
Recording products. A high fidelity instrument in every 
sense of the word, giving not only endless hours of 
enjoyment recording and replaying one’s own pro- 
grammes but also providing perfect reproduction of 
the new ou and ever-growing number of pre- 
recorded tapes of the world’s finest music, with all those 
finer gradations of tone that are there for those who 
can tell the difference. 
Contemporary cabinet styling is in keeping with the 
high standard set by the equipment it contains—a rich 
burgundy leatherette set off by gold-hammered metal 
work. Frequency response 50-12,000 cps. 10” x 6’ 


Loudspeaker. 
Price eepeetouns —_ 66 
microphone 1,200 ft. 
reel of standard tape. GNS. 
Fitted with Truvox precision place locator, 3 gns. extra. 
Credit and Hire Purchase facilities available through 
selected retailers. 
Additional optional equipment 
Truvox Senior Radio Jack. 
Truvox Standard Radio Jack. 
Truvox Foot Control. 
Truvox Headphones for transcription of 
recorded material. 
Truvox telephone attachment for recording 
two-way telephone conversations. 


Send for full details 


TRUVOX LIMITED 


Sales Office: 15 Lyon Road, Harrow, Middlesex 
Harrow 9282 
Tech. & Sale Dept.: 328 Station Road, Harrow, Middlesex 
Harrow 4455 
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recommends from its Stock of H.M.V. 
Long-Playing Records 


WIEITTRISCH : Great Operetta Melodies 

* MUSIC OF INDIA” by Native artists ... 

** GOTTERDAMMERUNG ”’ scenes, Flagstad, c. Furtwangler .. 

BEETHOVEN : Symphonies 9 (Choral) & |, c. Toscanini (2)... 

“LA MER” (Debussy) : Daphnis & Chloe, w. (Ravel) Toscanini 

ARIO LANZA : Songs & arias from ‘‘ The Great Caruso”’ .. 

BEETHOVEN : Violin Concerto, Menuhin & Orch., Furtwangler 

ss TROVATORE ** (Verdi) : yy: Milanov, Warren, etc. (2) 

BEETHOVEN : Symphonies 2&4 .C. Orch., Toscanini 

BRAHMS : Symphony No. I, hme Cantelli 

* FAUST ” : Angeles, Gedda, Christov, Paris Opera. Album (4) 

BIZET : Symphony i in C & Arlesienne suite, Stokowski ... 

MARIO LAN : Songs from Student Prince, etc. . 

CANTELLI conducts music by Ravel, Falla, Debussy, Dukas 

= aaa "es Ein Heldenleben, Chicago Symphony, Reiner 
ORAK : New World Symphony, N.B.C. Orch., Toscanini 

1 DAMNATION OF FAUST od (Berlioz) : c. Munch, w. Danco, 


Alb 
os FALSTAFF +  Meediy’: c. Toscanini ?w. Valdengo. Album (3) 
ZINKA MILANOV : Recital of soprano arias from Opera ' 
MENDELSSOHN : Symphonies 4 (Italian) & 5, N.B.C., Toscanini 
FISCHER-DIESKAU, | br. : Brahms Recital/Mahler, Fahrenden 
ese 
FLAGSTAD & MELCHOIR : $ ” Scenes from ‘Lohengrin & Parsifal 
ROME OPERA CHORUS : Choruses from Verdi, Puccini, 
Mascagni a 
ROSSINI : Petite Messe Solenelle, Mancini, Berdini, etc. ‘Q) 
MOZART : Violin Concerti K.218 & K 219, Menuhin & Philh’a. 
VICTORIA DE LOS ANGELES : Operatic Recital .. 
BEETHOVEN : Symphony No. 9 (Choral), Bayreuth Fest., 7 
Furtwangler 
es = — ” (Verdi) : Gobbi, Christov, Stella, Rome Opera. 
FISCHER-DIESKAU, baritone : Schubert Song Recital. 
SCHUBERT : Winterreise, song cycle, Fischer-Dieskau (2) so 
BEETHOVEN : : ‘* Emperor ’’ Concerto, Solomon & Philharmonia 
ORAK : ‘Cello Concerto, Tortelier & Philharmonia ... 
~ SAMSON & DALILA’”’ : Major scenes, Rise Stevens, Peerce 
MOZART : Piano Concerti K.488 & K. 491, » Solomon & Philh’a. 
CANTELLI conducts Schubert’s Unfinish hn’s Italian 
ee ay smn A LESCAUT” (Puccini) : Albanese, Bjorling, etc. 
( 
GIGLI AT CARNEGIE HALL : Actual concert, 2 songs & arias 
CHOPIN : Waltzes | to 14 complete, Rubinstein, pf. ... - 
BRAHMS : Violin Concerto, Heifetz, Chicago Symphony 
BRAHMS : German Requiem, Fischer-Dieskau, B.P.O., etc. Q).. 
*oIL TABARRO ** (Puccini) : Gobbi & Rome Opera 7a 
TOSCANINI, c. : Mefistofele : Prologo/Verdi : Te Deu 
MARIO LANZA : Songs & arias from ‘* Serenade ”’ (13 | items) 
GIGLI sings Neapolitan songs ... 
BE : Piano Concerto No. 4, Solomon, Philharmonia 
MENUHIN Ps DE VITO: Bach : Double Concerto/Handel : Trio 
DI STEFANO sings Neapolitan songs 
JORLING & MERRILL duets from Forza, D. Carlo, Otello, etc. 
JORLING : Arias, Pag., Faust, Cav., Boheme, Carmen, i ae 
BARBIROLLI, c Capriccio espagnole & Prelude a L’ apres-midi 
HANDEL : Water music & Fireworks music, B.B.C , Sargent 
MAHLER : Kindertotenlieder, Fischer-Dieskau, br. 
GRIEG & SCHUMANN : Piano Concertos, Moiseiwitsch, Phil’a. 
BALLET : Les Sylphides & Carnaval, c. R. Irving ile o 
TCHAIK KOVSKY : Swan Lake Ballet, vadiiesennin, irving 
** CARMEN ONES ** sound track of original film artists 
oe Dohnanyi : Suite for Orch., Tchaikovsky : 
Hamlet 
DELIBES : Coppelia Ballet, Covent Garden Opera, Irving. 
LONDON —— PLAYERS : — : London Sym./ 
aris 
RAWSTHORNE : ‘tom. studies/T IPPETT : Double String Conc. 
VERDI, arr. Mackerras : Lady & the Fool Ballet, Philharm’a. ... 
TCHAIKOVSKY : Nutcracker /PROKO VIEV : Love of 3 Oranges 
“ THE et GAME’’: Artists of the London production 
MOZART : mphonies 34 & 36 (Linz), London Mozart Players 
LONDON ‘MOZART PLAYERS : Haydn : Drum Roll estan 
comet : Sym. 33 
HANDEL : Organ Concerti 2 & 4, G. "Jones, Philharmonia 
es THAT BAD EARTHA ”’: A programme by Eartha Kitt “ 
se =o TU N’AS PAS CHANGE *» + Famous Stars of French 
aret 
“ THE BOY FRIEND” : By artists of the London Production 
GERTRUDE LAWREN CE : Scenes from Lady in the Dark & 
Nymph Errant - eee cee eee ove ove 
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COLLECTORS’ 
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Brown in a very good record that is well worth 
hearing on EAProrg. Various soloists are 
featured here, and there is plenty of interest. 
Jerry Mengo has a Continental collection on 
London Ducretet-Thomson DEPg5005, and 
Stanley Black is at the piano in an LP extract 
on Decca DFE6358. Frank Chacksfield has 
gone French this month. ‘“ Evening in Paris 
No. 2” is on DFE6356, and a 45 has The 
Banks of the Seine on F10743. Mr. Chacksfield 
has about the best light orchestra recording 
to-day and will have to watch his material. 
Michael Holliday has had good notices here 
before, and his EP is refreshing and will appeal 
to those who enjoy quiet ballad singing to a 
guitar. His songs, too, are original—Irish in 
sentiment (Col. SEG 7638). Lena Horne, on 
the other hand, is something of an acquired 
taste. On H.M.V. 7EG8172 she devotes a side 
to Frankie and Johnny, which is developed like 
an old-fashioned song scena. Sordid, of course. 
Backing includes Cole Porter’s You Do Something 
To Me, which has come up for revival. 
Outstanding among the 45s is Bing Crosby’s 
Sleepy Time Gal with the Buddy Cole Trio, 
backed by a dull No Other Love with our old 
friend John Scott Trotter, who includes a nice 
piano solo in his accompaniment. An American 
correspondent tells me that Crosby is constantly 
heard on radio in these stylish performances, 
which seldom reach records. One or two of 
them are reaching us over here, and we could 
do with more. After all, he started as one of the 
Rhythm Boys, and nobody can do this better. 
The other 45 winner is Bert Weedon playing 
Flannel Foot, a guitar solo, on Parlo. R4178/ 
MSP6242. There is some rubbish on the back, 
but there is no need to import artists from 
abroad when our own people can put up such a 
good show as this. Four Freshmen and Five 
Trombones look inviting, but there is not 
enough trombone playing to make this worth 
while, unless you adore harmony singing 
(Capitol CL14580*). A new name is Mare 
Fredericks, a pianist, whose Mystic Midnight 
is in romantic concerto style. This is terrific 
stuff, but adds up to very little, and sounds 
rather like a local prodigy being introduced to a 
seaside audience. Symphony to Anne on the back 
might get a cool reception from the lady (London 
HLD8281*). The Happy Whistler is a popular 
number, available from Cyril Stapleton 
(Decca F10735*), or better still from its com- 
poser, Don Robertson (Capitol CL14575*), 
despite the reverse, which combines a petting 
voice with a cinema organ in You’re Free to Go— 
untrue, alas, and thank you M.M. for those 
kind words last month! Welcome back to 
Will Glahe, a pioneer of the Continental 
idiom. His Peanut Polka and March Hare pass a 
pleasant few minutes on Decca F10730*, while 
The Ralph Sutton Quartet bring real style 
to Sweet and Lovely and Waller’s Up Jumped You 
with Love on Bruns. 05564*. This is the works. 

A couple of records worth looking at are 
Jimmy Wakely on Bruns. 05563* and Bobby 
Darin on 05561*. Mr. Wakely’s That’s what 
the good Lord can do is rhythmic religion, but his 
Folsom Prison Blues is an original train number, 
as is Mr. Darin’s Rock Island Line. These are 
Western songs with a difference. Then Max 
Bygraves has topped Sixteen Tons with Seventeen 
Tons, a neat enough burlesque, with the in- 
evitable children’s choir for the kiddies on the 
back of H.M.V. POP208/7M4oo0. Also in this 
vein is Billy Cotton in Get Neighbourly, first- 
class concert-party material in the Flanagan 
and Allen manner, with a jolly March Hare on 
Decca F10739*. 

A novelty is Pee Wee Hunt in the shortened 
version of Hugo Alfven’s Swedish Rhapsody with 
Te Object of My Affection on Capitol CL14583*, 
- 1a record by Al Caiola and his Magic Guitar 

Flamenco Love and From the Heart (London 
H C8285"). 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


The first long-playing collection of Paraguayan 
songs recorded by Los Paraguayos trio last 
year seemed to me delightful. It’s my pleasant 
duty to report that the second collection (Philips 
BBR8083) is even better. Of the three per- 
formers, two—Parana and Barboza—play the 
guitar, while Garcia, though he can also play 
the guitar when he needs to, specialises in the 
Paraguayan Indian harp. Indeed he actually 
built the harp from which he produces these 
streams of bell-like notes, as in the descriptive 
piece about a waterfall, Cascada. 


The Guarani Indian music in which Los 
Paraguayos specialise has been described, 
probably without too much exaggeration, as the 
creation of the Paraguayan composer, José 
Asuncion Flores. Thirty years ago, after long 
study of native folk-music, he evolved the type 
that he has called “‘ Guarania ”’ as a tribute to 
these simple people, much as Stephen Foster 
captured for all time the rhythms of the 
American Negro. He is now the leader of a rival 
group known as “ the Guaranis ”’ 


Los Paraguayos’ second collection includes 
songs in both Guarani and Spanish. Galopera, 
in Spanish, describes the typical jewels and 
dresses of the women attending a Paraguayan 
festival known as Galopa. The music is as gay 
and exotic as the scene it paints. Flor de Pilar 
and Mi Destino are more sentimental ; Viva la 
Vida! Viva el Amor! is as lighthearted as it 
sounds. But I really don’t know why I’m picking 
out any of the songs, for I found them all 


enchanting. Incidentally, if I seem _ well 
informed, it’s due to the fact that the cover is 
again full of useful information, rather than to 
any researches of my own in the Matto Grosso. 

Edith Piaf has helped many a young per- 
former along the path to fame. The latest is 
Claude Rehault. She heard this poet singing 
his own lyrics and gave him encouragement and 
introductions. Now, according to one admirer, 
he is “‘ the Musset of the romantics of our age ’ 
You may think this is putting it a little high, 
but he really is talented. His verses, on the 
evidence of the four songs in “‘ Cabaret Club 
56 ”’, Volume I (Ducretet-Thomson DEPg5003), 
are charming, and his voice (unlike that of 
some poets I know) is most attractive, rather in 
the manner of the early Trenct. 


Volume 3 of the same series (DEPg5007) 
presents another artiste who has only recently 
made a name. Of Maria Remusat I read 
encouragingly that “ her songs are never just 
sex oozing over a microphone’’. The four 
numbers here include a lament, “ Je suis 
folle’’, with a typical breakneck accompani- 
ment composed by Gilbert Becaud. 


Maria Clara (Parlo. CPMD4) gives us 
another collection of Portuguese songs, with 
marches on one side and on the other a mixture 
of more rhythmic pieces, gay or sentimental. I 
don’t find her as interesting as Celeste Rodrigues 
or Amalia Rodrigues, but her clear and 
pleasant voice will win her many English 
admirers. 





NIXA DELETIONS 


By F. F. 


The Nixa Record Co Ltd. has announced 
the forthcoming deletion of a large proportion 
of the Long Playing records added to their 
catalogue prior to 1955. These will be deleted 
as from September goth, 1956, subject to 
stocks lasting so long. The following classified 
list attempts to mention every disc, though 
there is not room for full details. Discs marked 
+ contain what is thought to be the only 
available recording of the whole or part of the 
contents, at least in Great Britain. 


BACH, C. P. E. & J. 

+BLP304—Syms. 11& 15 ve 3&1’); Sinf. Concertante. 
Vienna Sym.—Gunther (& soloists) 

a 


. 
+ tas 51 & | 
+ WLPS197—_-Cancatas 53, 54, 170. 
R.-Majdan, Vienna—Scherchen 
+WLP520i—Cantata 76. Laszlo, R.-Majdan, etc. & idem 
LP5138—Cantata 210. Laszlo, Vienna—Scherchen 
LA A+ ad Concertos, D & F. M.v.d. Lyck, Stuttgart 
BLP307—Easter Oratorio. Soloists, Vienna—Prohaska 
CLP60—Magnificat. Stader, Cavelti, etc. ; Reinhart Cho. 
tCLPY 1088—Two-part Inventions. 
R. Kirkpatrick, eoamers 


Stuttgart—Grischkat 


WLPS5101—Piano collection. R. Gianoli 
LL arpsichord collection. F, Valenti 
BEETHOVEN 


CLP1202-4—String Quartets Op. 18 Nos. 2-6 ; Op. 95. 
Pascal Qtt 
WLP5044, 5150—Pf. Sonatas 7, 21,29. _K. Appelbaum 
+WLPS5124—Song Recital. A. Poell, ‘par. ; V. Graef, piano 
WLPS5198, 5219—Str. Trios. Pougnet, Riddle, Pini 
BERLIOZ 
+ ULP9061—Hamlet Funeral March ; Three pieces from 
The Damnation of Faust. Paris—Sebastian 


IZ 
PLP205-1/3—Les Pecheurs de Perles, Complete. 
M. Ss, etc. 


BLOCH 
+VLP423—Israel Symphony. Soloists, Vienna—Litschauer 


CLOUGH 


wey eet, 

LP5126—’Cello Concerto. Janigro, Vienna—Prohaska 
+WLPS077 —Str. Sextets & Sinf. Concertante. LBE—Haas 
BORODIN 
+WLP5035—Str. Quartet No. |! Vienna Konzerthaus 
+t ULP9066—Sym. No. |, E fl. ma. Bavarian Sym—Graunke 


WLP5273—Violin Concerto. Olevsky, Nat. Sym. (U.S.A) 
+WLP5081—Gesang der Parzen; Nanie. Vienna Cha. Cho. 
WLP5155—Clarinet Quintet. Wlach, Vienna Konzerthaus 
WLP5148—Piano Quintet, Op. 34. 
Demus, Vienna Konzerthaus 
WLP5146—Horn & Clarinet Trios. 
Koch, Wlach, Barylli, etc. 
WLPS5152—String Quartets 2 & 3. Curtis Qtt 
CLP 1 147—Paganini Variations. R. Goldsand, piano 
WLP5058—Piano Trio, A ma. Hubner, Harand, Holetschek 
CHOPIN 
PLP574—Pfte. Concertos | & 2. Musulin, Stuttgart Or. 
CLP1132—Etudes, Op. 10 & 3 Nouvelles Etudes. 


Goldsand 
COPLAND 
+WLP5286—Appalachian Spring, Fanfare, an 


at. Sym. (U.S) 
CORELLI 
+PLP540—Sonata Op. 5-7, J. Starker, ’cello ; & Christmas 
Concerto, orch. 


CRESTON 
+WLP5272—Syms. 2 & 3. Nat. Sym. (U.S.A)—Mitchell 
we 
LP4005—Suite bergamasque. F. Glazer, piano 
DITTERSDORF 


bore 9 ae A minor. 
TWLP5301—Pf. Quintet No. 2 ; 


Frankenland—Kloss 


Str. Quartet No. 2. 
Sokoloff & Curtis Qtt. 


+ ULP9066—Symphonic Minutes. Bavarian—Graunke 
DONIZETTI 
+PLP585—Betly—Complete. Rome—Morelli 


eee Pasquale—Complete. Aimaro, 
Luise, Colombo, etc. ; Vienna—Quadri 
+tULP9057—Idem & Daughter of Regiment, ae >: 


ther 

ar 
LP9097—La P Colonne—Sebastian 
FULP9102—Symohony, C major. Idem 
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DVORAK 
+CLPIIS7—Str. Qtt., Op. 96 ; Suite, D ma., Op. 39. 


+WLP5324—Biblical, Gypsy & Love Songs. R.-Majdan 
FALLA 
ULP9034—Tricorne. A. P. de Pruliere, Paris Op. 


FAURE 
+CLPII8I—Ballade, pf. & orch.; Impromptu ; Theme 
& Varns. Op. 19. G. Johannesen 
ULP9097—Pelleas et Melisande. Colonne—Sebastian 
FRANCK 
WLP5331—Pf. Quintet, F mi. Sokoloff, Curtis Qtt. 
TtCLPI182—String Quartet, D ma. Pascal Qtt 
WLPS5311—Sym., D mi. ; Chasseur maudit. 
Vienna—Rodzinski 
ULP9061—Redemption, Interlude. Paris—Sebastian 
GLIERE 
TWLP6210-1/2—Red Poppy ; Sym. 3. Vienna—Scherchen 
GOLDMARK 
TWLP5010—Vin. Concerto, Op. 28. 
HANDEL 
BLP305-1/2—Concerti, Op. 3 & ‘ Alexanderfest ’. 


Rybar, Swoboda 


Prohaska 
+tPLP589—Rodelinda. South Ger. Radio—Kray 
HAYDN 
tt 4+ eer Cello Concerto. Janigro, Prohaska 
TLLP8030—Missa brevis, F ma. ; Missa S. Joannis. 


Vienna Academy—Gillesberger 


PLP233—String oo. Op. 76 Nos. 1 & 6. Barchet Qtt 
TNLP902—Syms. 4 Haydn Or.—Newstone 
Ne eat 64, 91. Vienna—Swoboda 

LLP8032—Syms. 54, 7 Vienna—Swarowsky 
TWLPSillo eons 96, 98. Vienna—Scherchen 


HINDEMITH 

TWLP5299—String Trios | & 2. Pougnet, Riddle, Pini 
HOHENZOLLERN, Prince Louis F. von 
TLLP8026—Rondo, pf. & orch. Graef, Frankenland Sym. 


IBERT 
TWLP5061—Capriccio ; Divertissement: Suite Eliza- 
ethaine. Vienna—Swoboda 
JANACEK 
tWLPS5071—Taras Bulba; Suite, strings. 
Vienna—Swoboda 
JOHNSO 


ser 1S5i—tLetter to the World. Cha. Or.—Hull 


++ Sym. Colonne—Sebastian 


LOCATELL 

+WLP5030—-Concerto Grosso, F mi. ; Sinf. funebre. 
ienna—Swoboda 

MAHL 


ER 
pone a t/2—Knaben Wunderhorn Songs. Sydney, Poell 


Sr aeante Concerto Grosso. Vienna—Swoboda 

MILHAU 

+@LP4004-—Str. Quartet No. |. WOQXR Qtt 

rien ee!—Orchestral Collection. Vienna—Swoboda 
PLPS42_—-Bastien & Bastienne. Stuttgart—Reinhardt 
PLPS555-1/3—Cosi fan tutte Stuttgart—Dunnwald 

TPLPS553-1/2—1i Re Pastore. Stuttgart—Lund 


tQLP4901-1/2—Zaide. M. Dobbs, Cuenod, Peyron, Demigny 
tWLPS5179—Concert Arias. M. Laszlo, sopr. 


TLLP8018—Mass, K.192 ;: aw Dominus ; Magnificat. 
tPLP519—Offertorium, K. 72 ; Kyrie, K. 341. Salzburg 
PLP519—Oboe Concerto, K. 314. Saillet, Salzburg 
TCLPIII9—Pf. Concertos, K.37, 39. lsam, Goehr 
CLPI405—Prf. Concerto, K.451; Variations, K.354. 
Balsam 
tPLP549—Violin Concertos, Nos. |, 2. Stucki, Lund 


TWLP5013—Concertone, K.190, 2 violins & orch. 


Swoboda 

TtLLP8032—Overture, K.3! la. Vienna—Swarowsky 
WLP5265—Str. Quartets K.589, 387. Barylli Qtt 
WLP527!—Str. Quintet, K.515. Hubner, Barylli Qtt 
WLPS5107—Sinf. Concertante, K.364. Barylli, Doktor 
WLP5317—Pf. Sonatas K.331, 457 ; Fantasia K. —_, 


TWLP5145—-ViIn. Sonatas K.58, 305, 377. 
WLPS5109—Vin. Sonatas 5 ate 454. 
tTWLPS5013—Sym. 23, K.! 
PERGOLESI (attrib.) 
WLP5295—Concertinos |, 3, 4, 5. Winterthur—Ephrikian 
POULENC 
CLPI18i—Nocturnes |-8 ; Mouvements perpetuels. 


oda 
Skoda, Barylli 
Skoda, Barylli 
Vienna—Swoboda 


Johannesen 
PROKOFIEV 
CLPI160—Violin Concerto No. |. Odnoposoff 
TWLPS5091—Lt. Kije ; Scythian Suite. Vienna—Scherchen 
RAMEAU 
D ) -\ _aaataaaae et Acteon ; L’impatience. Cuenod 
ALP4005—Gaspard de la Nuit. F. Glazer, pf 
ROSSINI 
TPLP583—Cambiale di Matrimonio. Rome—Morelli 
TPLPS95—1i Cambio 4 Valigia. Rome—Morelli 
TPLPS91—La Scala di S$ Rome—Morelli 
ULP9057—Barber & William Tell Ovs. Rother 
SCARLATTI, D. 
TWLPSII6, 5139—Hpsi. Sonatas, Vols, 2 & 3. Valenti 
SCHMIDT, 
+ WLPSIS6— Fi Quintet, G ma. Demus, Barylli Qtt 


SCHUBERT 
TALES ta? —Lebenssturme, etc. Skoda, Demus 
LP1146—impromptus. Opp. 90, 142. R. Goldsand 
CLPIi4b—Moments mus., Op. 94 ; Sonata wag = 


dsand 
TWLP5041—Str. Quartet No. 15. Vienna Konzerthaus 
eee Trio, Op Carnegie Trio 
21—Pf. Trio, Op. 100. Skoda, Fournier, Janigro 

scHit UBERT__MATi EGKA 
PLPS18—Otrt., fl., guitar, via, ‘cello. K. F. Mess, etc. 
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SCHUETZ 
+WLP5043—Cantata collection. H. Cuenod 
SCHUMANN 

+CLPI147—‘“ Concerto "’ (Sonata) Op. 14. R. Goldsand 
TWLPS5142—Kreisleriana ; Romance ; Toccata. Demus 
+WLPS5105—Carnaval ; Pf. Sonata No. |. Badura-Skoda 
+WLP5232—Davidsbundlertanze ; Papillons. Demus 
TCLPI173—intermezzi, Op. 4 ; Pf. Sonata No. 2. 


Johannesen 
SHOSTAKOVITCH 
a No. | ; Golden Age Suite. 
Nat. Sym. (U.S) 
Whitehall—Helliwell 


Berlin Op. 


STAIN 
aeenes ! To /2—The Crucifixion. 


ST OLP9129—_ Wiener Blut, Highlights. 
STRAU 
ULP920!- a Yigg +n we complete. 
ULP9062—Idem, Highlights 
Lemnitz, Baumer, Dresden—Kempe 
+WLP5081— Wanderers Sturmlied. 


Vienna Cha. Cho. & Sym. 
LP5004—Macbeth, Op. 23. Vienna Sym.—Swoboda 


I ULP9602-1/2--Josephsiegende ; ; Festmarsch, Op. |! ; 
nel Preludes. Eichhorn, Graunke, Kempe 


Y 

+CLPI160—Concerto, pf. & wind. Mewton-Wood, Goehr 
TCHAIKOVSKY 

WLP5309—Pf. Concertos | & 2. Farnadi, Scherchen 
By eaamaaal de Florence. Vienna—Swoboda 

QLP4004—Oracion del Torero. WQXkR Str. Qtt 
VAUGHAN WILLIA 
+CLP1I1ISI—Flos Campi. F. Tursi, via; Cho. & orch.—Hull 
VERDI 


ULP9057—Forza, Aida Preludes. Berlin—Rother 
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VIVALDI > 
+PLP514—Concertos P.383, 407, 419, 435, 248. Glenn, 
vin., Vienna Orchs—Ephrikian & Goldschmid: 
PLPS40—“‘ Sonata ”’ » Op. 3, No. 9. ]. Starker, ‘cello 
NLPY90!—Concertos P.233, 287. 
H. Danks, viola ; Ens.—Peatfielc 
WAGN 
ULP9225-1/5—Lohengrin, complete. Schech, Klose 
Boehme, etc. ; Munich—Kempx 
ULP9063, 9065—Orchestral a. 
unich—Konwitschn) 
+ULP9069—Feen, Lsbequarbet, Rienai, Fi. Hollande- 
Munich—Konwitschn ; 
WEBER 


+PLP529—cClarinet Concertos, Nos. | & 2. 
A. Heine, Salzburg—P. Walter 


ANTHOLOGY COLLECTIONS 
Baroque Organ Music (Supper) : PLP224-I 
aoa  rpeeeatemmes Masters (F. Peeters, organ) 


Old fd Vealian Masters (F. Peeters, organ) : PLP586 
Italian & ~ py Songs, XVI/XVII Cent. (Cuenod 
& lute): WLPS5O 


MISCELLANEOUS LPs 
— Bridgewater : 


Westminster Light Orch. 
WLP6803, 6804, 6805. Also: WALPY6729, PLP580. 
LPY1IO3, 104, 117, 118, 125, 130, 134, 135, 136, 137. 
138, 151, 152, 154, 155, 157, 165. 


EXTENDED PLAY 45 DELETION 
Classical : 45EP701, 709, 717, 718, ni9, 735, 739, 743, 
744, 751, 771/2. 
Popular : 45EP103/5, 108, 113/4, 120, 130/2, 210/9. 
220/8 ; 5021. 





FEDERATION AND SOCIETY 
NOTES 


THE NATIONAL FEDERATION OF GRAMO- 
PHONE SOCIETIES will gladly supply information 
and advice concerning the establishment of new 
gramophone societies. Send a sixpenny postal order to 
the Hon. Sec., Mr. C. H. Luckman, 41 Trinity Avenue, 
Enfield, Middlesex, and receive a circular of suggestions 
and other helpful literature. 

NOTICES FOR INCLUSION in the ptenter 
issue of THE GRAMOPHONE should be sent to Mr. G. H. 
Parfitt, 31 Lynwood Grove, Orpington, Kent, and must 
reach him not later than August 7th 


AYR RECORDED MUSIC CLUB. 1956-7 season 
opens mid-September. Music lovers in the district 
welcomed to attend meetings held fortnightly in Bonnie 
Doon Hotel, Carrick Road, Ayr. First-class equipment. 
Details from Hon. Sec., Met. Office, Prestwick Airport, 
Ayrshire. 

BOGNOR REGIS & DISTRICT GRAMOPHONE 
SOCIETY. New season commences Monday, October 
Ist. Details from Hon. Sec., 80 Victoria Drive, Bognor 
Regis. 

BUSHEY & WATFORD GRAMOPHONE 
SOCIETY. Meets fortnightly during the Summer at 
the Galahad Room, Methodist Church, King Edward 
Road, Oxhey, at 7.30 p.m., July 3rd, 17th and 3lst, 
August 14th and 28th. Full particulars and programmes 
from Hon. Sec., ‘‘ Dun-I’”’, Folly Pathway, Radlett. 
CANTERBURY. It is proposed to start a Gramophone 
Society in Canterbury in the Autumn. Anyone interested 
should get in touch with Mr. J. Stranahan, 18 St. 
Martin’s Close, Canterbury, enclosing s.a.e. Telephone 
Canterbury 5332. 

CHISLEHURST GRAMOPHONE SOCIETY. 
Continues to meet in Chislehurst Library on alternate 
Tuesdays at 8 p.m. The Hon. Sec., whose address is 
48 Blanmerle Road, New Eltham, S.E.9, will be glad to 


supply details. 
CROYDO GRAMOPHONE SOCIETY. Meets 
fortnightly on Saturdays at 7 p.m. in Norbury Library. 
Next meeting July 7th. Syllabus from Hon. Sec., 23 
Penrith Road, Thornton Heath. 
DERBY: THE LISTENERS’ GROUP. Summer 
classical recitals are being held at 7.30 p.m. on the second 
Wednesday of each month in Room Scouts’ Head- 
quarters, Wilson Street. Do come along ! 1! 
DERBY RECORDED MUSIC SOCIETY. New 
season begins September 24th at 7.30 p.m. each Monday 
evening in the Friends’ Meeting House, St. Helen’s 
Street. For details of summer recess meetings and next 
season’s programmes write to Hon. Sec., 60 Hillsway, 
Littleover, Derby. 
DOLLIS HILL GRAMOPHONE SOCIETY. Founded 
1947. Meets in N.W. London and has vacancies for a 
few new members. Please write to Hon. Sec., 77 Mora 
Road, Cricklewood, N.12, for particulars and programmes. 
DUNDEE RECORDED MUSIC SOCIETY. Be 
prepared for next season by writing now for details to 
the Hon. Sec., 120 Byron Street, Dundee. 
ENFIELD RECORDED MUSIC SOCIETY. Meets 
on the first and third Friday in each month. New season 
commences September 21st. Programme in preparation. 
Write now for inclusion on mailing list. New Hon. 
eI David Jones, 88 Halstead Road, Winchmore Hill, 
21. 


EPSOM GRAMOPHONE SOCIETY. Meets second 
and fourth Fridays each month throughout the year at 
8 p.m. in the Oak Room, Westhill House, Epsom. New 
members and visitors welcomed. Details from Hon. 
Sec., 31 Pound Lane, Epsom. 


GRIMSBY & DISTRICT GRAMOPHONE 
SOCIETY. Summer meetings in Church House, Bull 
Ring at 7.45 p.m. on July 23rd and August 27th. Low 
membership fees. High Fidelity equipment. Hon. 
Sec., 2 Sackville Street, Grimsby. Telephone 56755. 


LONDON SYMPHONY ORCHESTRA CLUB. 
Hon. Sec., 119 Maida Vale, W.9. July 7th, Club visit 
to L.S.O. concert at Kenwood. July 10th, at 7.30 p.m. 
at 83 Chiltern Street, W.1, Scott Goddard on “ L’Heure 
Espagnole”. July 26th, “Summer Serenade” on 
records. July 14th at 3 p.m., annual Garden Party in 
the grounds of The Holme, "Bedford College. N.W.1 


LOOE MUSIC SOCIETY. Meets for recorded musi 
concerts at members’ houses during summer season on 
Ist Sunday and 3rd Wednesday or Thursday each 
month. Refreshments. Visitors and new members 
welcomed. Particulars from Hon. Sec., ‘‘ Tremethick ’’, 
Looe. 


MOSELEY VOCAL RECORD CIRCLE. Meets on 
alternate Mondays at the Friends’ Institute, Moseley 
Road. Details and programmes from Hon. Sec., 10 
Fernhill Road, Olton, Birmingham, 27. 


ORPINGTON GRAMOPHONE SOCIETY. The 
Hon. Sec., lives at 31 Lynwood Grove, Orpington. He 
will be glad to tell you about this well-established and 
flourishing society. It meets on alternate Mondays in 
Orpington Library at 8 p.m., from July 9th. 


PUTNEY GRAMOPHONE SOCIETY. Meetings 
from September to May on alternate Mondays at 7.30 
p.m. at the Miramar Hotel, 57 Putney Hill, commencing 
on September 17th. Details from Hon. Sec., 6 Combe- 
martin Road, S.W.18. 

RECORDED VOCAL ART SOCIETY. Bull & 
Mouth Tavern, 31 Bloomsbury Way, W.C.1. A.G.M. 
on July 19th. All Bel Canto collectors welcome. Hon. 
Sec., 10 Arlesford Road, S.W.9. 

SHEFFIELD RECORDED MUSIC CLUB. Next 
meetings July 19th and August 2lst at 7.15 p.m. in 
Church House, St. James Street, for hearing the latest 
recordings. President, Lady Barbirolli. New members 
always welcome. Details from Hon. Sec., “ Lathkill’’, 
Dalewood Road. Sheffield, 8. Telephone 73630. 
SOUTH NORWOOD GRAMOPHONE SOCIETY. 
Meeting monthly during the summer. Next meeting 
Friday July 13th at 8 o>. in the Committee awe 
Stanley Halls, S.E.25. Details from Hon. Sec., C. E. f 
Spencer, 164 Selhurst Road, S.E.25. Telephone LIV 3017. 
TORBAY GRAMOPHONE SOCIETY. Last summer 
meeting on July 5th at Callard’s Café, Torquay, at 
7.45 p.m. Details from next season’s programme froin 
Hon. Sec., 38 Quinta Road, Babbacombe, Torquay. 
Telephone Torquay 87358. 

WIMBLEDON & DISTRICT GRAMOPHONE 
SOCIETY. Meets at 7.45 p.m. at the Prince of Wal«s 
Hotel, Wimbledon Broadway. Full details from Ho. 
Sec., 18 Herbert Road, S.W.19. 




















Jilly, 1956 The GRAMOPHONE 


Experts Choice 


“... sound is truly distinguished and impressive.’ —Hi-Fidelity 
Magazine, (U.8.A.), May issue. 
“ TRI-CHANNEL po 3C of REPRODUCTION 
Unique system employing three separate amplifying channels My 
obviating intermodulation, feeding individual speaker units com- \ MM < 
bined In. @ corner cabinet, resulting in complete freedom from WN 
source effect and providing an unbelievable sense of realism. To 
those who desire the world’s best reproduction, you must 
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with multi Speaker. so YPOKSOS 
Bite. “o 
OP x 








FS eS ee ee 









Ny “...@ quality of reproduction from 
= three channels such as you have not 
\ \ quality—-well, youll just have to ‘hear 
\ ame Ft ee 
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KRCCEEE CRC CEO MO RS ests THE NEW SENIOR “A-Z” 20W WIDE RANGE 
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THE ACE OF MEDIUM- POWERED *,: 
AMPLIFIERS ; a * 
Giving reproduction described as a 

revelation ”’, e new . 

Junior Mark II 10W OOOO. 

Amplifier. Price: * OO Ox = 
£22 10s, Od, complete * oo ip 
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THE JUNIOR 


Mk. II Tone Contro! 
Unit + 10db range 
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London Northern Electronics New Yor k 
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Phase Inverter Speaker 
£16 10s. Od. with optional 
tweeter in separate cabi- 
net £12 10s, 0d. extra. 
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1956 be demonstrated by 1955 Y WS 
MR. H. HIGHAM of Lancaster 
ericiceure is supposed tor —Heriders,  _Hi-Fidelity Acoustical Equipment 
Magazine, (U.S.A.). Company 


Ss Oo U ™ D Ss & L E Ss L. { M i T E D WEST STREET, FARNHAM, SURREY, ENGLAND 
Works and Acoustics Laboratories Tel. Farnham 6461 (3 lines). Grams. ‘‘Sounsense’’ Farnham 
NEW YORK HONG KONG SOUTH AFRICA NEW ZEALAND 
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The Super 


@ Bass and Treble Speakers with Crossover 
Network @ 8 Watt Push-pull Amplifier @ High 
Fidelity autochanger with Studio Turnover Crystal 
Pick-up @ The latest in gramophone technique. 


£90.8.0. (AM/FM Model: £102.8.6) 


Looking for 
a Radiogram 


—that’s better-than-ordinary 





The Twin 


@ Armchair control by unique ‘ hopper ’ arrange- 
ment @ Twin 10” Speakers @ 8 watt Armstrong 
Chassis @ Compact cabinet for smaller rooms 


£62.16.0 (AM/FM Model: £74.16.6) 


In these days of automation, we at Armstrong adhere 
even more closely to our principle of individual 
craftsmanship—for has it not made our name 
synonymous with all that is excellent in high quality 
reproduction. Our first thought is always to evolve 
the best design and select the finest components, to 
give the Armstrong standard of performance. With 
some trepidation we then add up the cost . . . but, to 
our relief, find that we can still offer a quality article 
at little—if any—above the ordinary commercial price. 





The Standard 


@ Full sized solidly constructed cabinet @ Adjust- 
able Bass Reflex Chamber @ Exceptional Record 
Storage (over 200) @ ‘Incorporating the famous 
FC48 Chassis. 


£76.4.0 (AF/FM Model: £88.4.6) 





x Hire Purchase facilities availatie. 


Post this coupon for descriptive literature and details of Hire 
Purchase and Home Trial facilities to Armstrong Wireless and 
Television Co. Ltd., Warlters Road, London, N.7. (NORth 3213) 
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The cradled interchangeable disks 
are a coarse counterbalance for all 
heads and cartridges. 


The two slide weights give complete 
fine adjustment gradation within 
8 grammes. 










A finger-touch calibrated pedestal is a 
new approach to rapid precision align- 
ment of all heads and cartridges. 


Closure of the feed lead insures freedom from 
interference both mechanically and electrically. 


Friction-free spheres give the ultimate in tracking 
smoothness. 


The plug-in shell will take ALL popular cartridges (two shells are included 
with each arm). The fitting is standard for direct plug-in heads. 


We believe this to be the LAST WORD in Pickup arm refinement. 


ASK YOUR LOCAL DEALER FOR FULL DETAILS 
ANOTHER MAGNUM PRODUCT manufactured by 


BURNE-JONES, SUNNINGDALE ROAD, CHEAM, SURREY, ENGLAND 
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Well now, take a cross section of the community . . . 


For the a tape recorder provides an album in sound; Father’s speech 


Family 


The 
Music Lover 


The Singer or 
instrumentalist 


The Lawyer 


Language 
Teachers 
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Why are tape recorders so widely used? 
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at John’s wedding, baby’s first words, little Susan’s 
*‘recitation”’, all the family memories. 


whether he is a teenage jazz fan or a mature Beethoven 
lover, finds that Grundig provides his music perfectly, 
—and economically. He changes his taped music library 
to suit his changing taste simply by recording new _ 
sound on the existing tape. 


finds that a Grundig improves his technique, 
provides accompaniments that are always available, 
unvarying in pitch and tempo. 





uses his Grundig totakecomplicated statements from witnesses, 
the doctor to record telephone messages from his patients 
when he is on his rounds. The business man’s Grundig 
—during the week records dictation, conferences, and 

telephone calls—and goes home with him for the week-end. 


use Grundigs; speech therapists, psychiatrists, Se) 
public figures, teachers, actors and artists, even children a 
at school. 


The truth is that all kinds of people use Grundig tape 
recorders for reasons as varied as the varied walks of life 
in any cross section of the community. 


... Write for this Free Folder to: Model TK820/3D 98 Guineas 


less microphone 


GRUNDIG (GREAT BRITAIN) LIMITED, DEPT. G. 
( GRUNDIG | Publicity & Showrooms : 39/41 NEW OXFORD STREET, LONDON, W.C.1 
Factory & Sales: KIDBROOKE PARK ROAD, LONDON, S.E.3 


Name 











Address 





(Electronics Division, Gas Purification and Chemical Co. Ltd.) 
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CABINETS 
by STAMFORD 


* Write for our aneagee 


From years of 
specialised pro- 
duction we have 
designed 34 
cabinets, styled 
to suit all tastes, 
of reliable con- 
struction and 
pleasing appear- 
ance. 

Prices range from 
£5.10.0 to £30 
General Purpose 

Cabinet 
GP30!. interior size 
16” wide, 164” deep, 
34” high with legs, 
or 32” high with a 
flush base. Uncut 
Motor Board and 
Cabinet Board in- 
cluded. 9” high 
Control Panel cut if 
required. Price 
£12.19.6 or 39/- 
deposit and 9 pay- 
ments of 26/4. 

Flush base same price 





PYE 5 


Cabinet for TAPE 
SPOOLS and 7’, 
10” and 12” 
RECORDS to 
match the Pye 
Black Box. Also 
in oak and walnut 
veneers finished to 
required shade. 


2 ft. wide, com- 
partments 13” and 
72?” high. Price 


£13.15.0, P.T. 9/10, 

or 42/- deposit and 

9 payments of 27/9 
monthly. 








Cabinets me .. in om wainut and 
mahogany veneers, finished in shade 
required. ‘Delivery [2 “4? in England and Wales. 

(Scotland and N. Ireland 25/-). 











THE BOW 
Record Cabinet 
with three tiers 
of shelving 14’ 
deep with six 
compartments 
to each. 2 ft. 
wide, 4 ft. 3 in. 
high. Price 
£21.19.6, P.T. 
15/- or 63/- 
deposit and 9 
payments of 
47/4 monthly. 
Can also be sup- 
plied with the 
two top tiers 
as in Pye 5 
design shown 
above for £2 
extra. 





The BOW 


A. L. STAMFORD (Dept. QI6) 
20 College Parade, Salusbury Road, London, N.W.6 


The GRAMOPHONE 


THE GREATEST 


Jazz Catalogue 
IN THE WORLD 











VOGUE 


Long-playing 333 r.p.m. (12-inch) 








LUCKY THOMPSON 

with Gerard Pochonet’s Orchestra 
featuring Martial Solal 

LAE 12022 A distant sound/Once upon 


a time/Still waters/Brown 
rose/A sunkissed rose/Por- 


trait of Django—Quick as | 


a flash/The Parisian knight; 
Street Scene/Angel eyes/To 
you dear one/But not tonight 


BIG BILL BROONZY 


LAE 12009 Big Bill blues/Make my get- 
away;Hey, hey baby/Stand 
your test in judgment; 
Willie Mae blues/Letter to 
my baby/Black, brown and 
white—John Henry/Louise, 
Louise blues/Do right blues/ 
House rent stomp/Hollerin’ 
and Cryin’ the blues 





CALIFORNIA CONCERT 
GERRY MULLIGAN QUARTET, 
QUINTET 


LAE 12006 Western Reunion/I know, 
don’t know how;Red Door 
—Blues going up/Little girl 
blue/Piano blues/ Yardbird 
suite 





REALLY THE BLUES 
MEZZROW BECHET QUINTET 


LAE 12017 Really the blues Nos. | & 2/ 
Jelly Roll/Gone away blues; 
Funky butt/l want some; 
Blood on the moon—Ole 
Miss/Bowin’ the blues/House 
party/Old school/Tommy’s 
blues/De luxe stomp/Out of 
the gallion 








VOGUE RECORDS LTD. 


113-115 Fulham Rd., London, S.W.3 
KNIGHTSBRIDGE 4256 
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THE CONNOISSEURS” CHOICE 











The ‘Selhurst’ Enclosures 
A new range of single speaker and multi-speaker 
phase inverter systems for a natural repro- 
duction of the original sound. 





Write for full details of our High Fidelity 
Equipment which includes GOODSELL ‘ Golden 
Range’ with the ORTOFON Pick-Ups with 
Diamond Stylii, and the WOOLLETT Tran- 


scription Gramophone Turntable. 


WE NOW FIT DIAMOND STYLUS TO ALL ORTOFON 
PICK-UP HEADS IN ACCORDANCE WITH THE 
MANUFACTURERS’ SPECIFICATIONS 


THE CONNOISSEURS’ CHOICE : 





THE PRESIDENT Audio Consolette 
A High Fidelity Tone Control Pre-Amplifier and 
Power Amplifier encased in a compact attractive 
cabinet. (11}” wide x 63” high x 14” deep). 


THE. CONNOISSEURS” CHOICE : 






THE WOOLLETT 
TRANSCRIPTION 
TURNTABLE 


3-speed with precision AND NO wow, flutter, 
rumble or hum. 


Mail orders only pending the opening of our 
new showrooms. 





Trade and Export inquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63, Queen Street, London, E.C.4. 
Tel. : CITy 7167 
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*Ray Anthony 
ig Band Dixieland "’ 


tieee - End. Bhs (Joe Oliver, vow oy Williams) 
; At The Mardi Gras de (Ben Pollack, 
; Basin Street Blues (Spencer 
ft); Dippermouth Blues (Joe 
; That’s A-Plenty (Lew Pollack) 
(g) ; Roof Blues (New Orleans Rhythm 
Kings) (6); Drive In (David Bee) (c) ; en 
The ts Go Marching In (Trad.) 
(Capitol LP LC6809—25s. 03d.) 
(a) (Am. Capitol 14220), (6) (do. 14222)—Anthony 
(tpt); Leo Anthony, Gus L.y vona, pe lgg Matlock, 
Manny Klein, 
(tpts) ; ‘Deaseis 
Schneider (tmbs) ; 


"Al ‘Hen (gtr); Don 
simpson (bass) ; Pm Nick Fatool ash ie 18/7/1958. Holly- 


(c) (do. 14159), (d) (do. 14193), (e) (do. 14194), (f) (do. 
14195), (g) (do. 14223), (h) (do. 14224)—Same personnel. 
91/7/1955. Hollywood. 

Not quite authentic sounding ? Solos a 
little too pat ? Band a little too slick ? Possibly. 
But before you trad. fans go any further with 
your criticism ask yourselves what you would 
have said if you had suddenly come across this 
record in what you call the genuine Dixieland 
era of thirty years and more ago ? I bet you’d 
have raved about it as the greatest advance in 


as. Abe by 


jazz. And that’s an idea that seems to have a 
E.J. 


moral somewhere. 


xCount Basie Big Band 
***No Name (Oliver) (c); Redhead Meine Ye fe); 
Bunny (Gibson) (a); Bootsie (Wilki 
(Columbia-Clef EP SEB10033—11s. 13d. y 

(Am. Clef, tape numbers EP196-A, -B) 

(a)—Basie tno); Marshall Royal (alto); Ernie 
Wilkins (alto, tnr); Eddie Davis, Paul Quinichette 
(mrs); Charlie Fowlkes ay ; Wendell Gailey, Paul 
Campbell, Renauld Jones, Joe Newman (tts) ; 
Henry Coker, Benny Rowell, Jimmy Wilkins (i 
Freddie Greene (gir) ; . Jimmy Lewis (bass) ; Gus 
Johnson (drs). 23/7/195: 

38/7/1982, U.S.A. 


(6)—Same personnel. 
(c)—-Same personnel, except one Ramey (dass) 


replaces Lewis. Summer, 1953. 

As a friend of mine mento when we were 
playing through this the other evening, there 
isn’t an outstanding arrangement or a more 
than average solo in the set. And come to think 
of it that goes for most of the Basie 1950's 
recordings. What then is it that makes the band, 
whose style is neither traditional nor modern, 
but which adheres to the mid-period that 
to-day excites neither historic interest nor 
exploratory fascination, still hailed as one of 
the greatest in jazz ? 

The answer is: partly the musicianliness of the 
well led sections and ensemble; partly the 
subtle rhythm, due in great measure to his 
perfect timing, of Basie’s economical, but always 
enticing, piano. But in the main it is factors on 
which (as you can hear in the reissue of 1939 
and 1940 Basie’s on Philips EP BBE1 2041) 
Basie built his band’s success—sincerity and 
swing. Swing is independent of periods or 
fashions. It is something that is born in a 
musician that comes out no matter what the 
surrounding circumstances may be. Basie has 
always picked his men, especially those of his 
thythm section, for their ability to swing and 
their sincere belief that the music, as a certain 
Mr. Ellington once said, don’t mean a thing if 
they don’t ; and the fact shows up even in this 
not exactly Basie-at-his-best EP. E.J. 


*Paul Bley Trio 
**Opus One (Bley) ( 2 won t (Bl (a); Lik 
Som e In Lov rn ty eg pen- 
cman yt AY “Bley, Blakey, Mingus) 


°) ; Split Kick (Horace _ (6); I Can’t 

Get Started (Gershwin) (5) 

(Vogue LP LDE171—29s. 63d.) 
(a) (Am. Debut DLP7-A), (6) (do. -B)—Bley : 
Chariie Mingus (bass) ; het B ey lirsy % Oe: 


1953. New York. 


The first appearance of Paul Bley promises 
well fur the future of this obviously highly 
talented young Canadian pianist. Significantly 
it is on a Horace Silver theme, Split Kick, that 
he sounds at his best, for there is a great 
Similarity of style between the two musicians. 
Spon'aneous Combustion and Teapot—both blues, 
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Reviewed by 


EDGAR JACKSON 


but taken at different tempi—have outstanding 
solos. The ballads receive less sympathetic 
performance. 

Bley gets first-class accompaniment. Charlie 
Mingus plays as brilliantly as ever, while Art 
Blakey surpasses himself. Here is a really om 


drummer. 


*Ruby Braff Orchestra 
“* Holiday In Braff” 
****When You're Smiling (Fisher, Goodwin, Shay) ; ; 


a. Living (Robin, Rainger) ; 
(Trent); You’re A Lucky Guy 
ica haplin) ; Flowers For A Lady (Wilber, 


Braff) ; Foolin’ Myself (Tinturnin, Lawrence) ; 

I’'ll Be Around (Wilder); It’s Easy To 

Blame The Weather (Cahn, Chaplin) 
(London LP LZ-N14022—29s. 63d.) 

(Am. Bethlehem, tape numbers BCP1032-1, -2)—Braff 
(tpt); Hymie Schertzer (alto); Al Klink, Boomie 
Richman, Bob Wilber (inrs); Sol Schlinger (bar) ; 
Ellis Larkins (pno) ; Mundell Lowe, Arthur Ryerson 
(girs); Walter Page wwe Bobby Donaldson (drs). 
Circa Spring, 1955. U.S 


*Ruby Braff 
****Blue And A ee (Basie) ; The Blue Room 
(Rodgers); I Can’t Get Started (Duke); 
This Can’t Be Love (Rodgers) 
(London EZ- a li 73d.). 


****Struttin’ W (Armstrong) ; - 


arbecue 
; Ellie (Braff) ; ; You’re 
theart (McHugh) 
(London E EP EZ- N19011.-13s. 7id.). 
(Am. ~ a catalogue number LP BCP1005)— 
Braff (tpt) ; Johnny Guarnieri (pno); Walter Page 
mass) i ; Bobby Donaldson (drs). Circa Summer, 1954. 


cl who feared that the tradition of lyrical 
improvising might be dying out in jazz have had 
their faith restored by the young Bostonian 
trumpet player, Ruby Braff. Reviewing his 
duets with Ellis Larkins a couple of months ago, 
I criticised them because to my mind the 
trumpet and piano do not match, and always 
sound “‘ empty ”’ together. These records are a 
very different story. 

The EPs have been split from the very first 
LP which Braff recorded under his own name. 
Johnny Guarnieri’s piano solos sometimes 
sound a little aimless, but Braff plays brilliantly. 
He doesn’t even fall down in his highly individual 
version of the Louis Armstrong feature, Struttin’ 
With. 

Even better is the LP, “ Holiday in Braff’, 
so-called because the tunes are all associated 
with that great singer Billie Holiday. Backed 
by a full reed section, Ellis Larkins on piano 
and a rhythm team including Walter Page, 
Braff takes on full stature and plays rich, 
inventive solos on every track. He manages to 
combine power with sensitivity and imagina- 
tion in a unique and exciting manner. E.J. 


** British Modern Jazz Scene, 19 956 
**Vic Ash Quartet : Early Morning (Le ce) fo: ; 
Doxy (Rollins) (f) ; ; Blue Lou (Sam 


*Tubby Hayes Orchestra: Orient —_ e (South 
g); Plymouth Rock (Hefti) (4) ; 
Saver) (t); ; oes Lady (Ellington) 
i. ; an Taylor) (2) 
seonew ‘sage mes $ jons ? (Derek 
Smith) (a) ese Foolish Things (Masch- - 
witz) (6); Umf (Reece)' (c) 
(12 in. Temdo I LP TAP2—38s. 3d.) 
*Tubby Hayes Orchestra : —— . oril (De 
et Battle) (j); I 8 — ws ril (De 
aul) (m); P (Hefti) (A) ; 


Tittoro (revlon) a 
(Tempo EP EXA36—13s. 73d.) 

(a) (ae VOG- 591), (b) (do. -592), (c) (do. -593)— 

Dizzy Reece (tpt); Derek Smith (pmo); Sammy 


Stokes (bass) ; Ganley (drs). 





and OLIVER KING 


ait (do. -595), (e) (do. ‘om () (do. -597)—Ash (cit) ; 
Terry ————— (pno); Pete Elderfield (dass) ; 


~600), (+) (do. — (7) (do. 
602), (*) (do. -603), (1) (do. -604), (m) (do. -605)— 
Hayes (tnr) ; Mike Senn Senn (alto) ; Jackie Sharpe (bar) ; ; 
Ian Hamer, Dick Hawdon (tpts) ; ; Harry South (pno); 
Pete Blannin (bass); Bobby Green (in (/) only) (conga 


wi 18/2/1956, at the National Jazz Federation Concert, 
— Festival Hall, London 
Note : (d) and ( f) Swalielie also on Tempo A135 and 
45A135. 

These two records present part of last 
February’s N.J.F.’s concert at the Royal 
Festival Hall. The Ronnie Scott Orchestra with 
Tony Crombie were also on the bill to help 
represent the modernists, and their part of the 
show has been issued on Decca LF 1261. 

Like the music at most jazz concerts, the 

quality varies considerably. The New ‘Jazz 
Group gets three stars because of Dizzy Reece’s 
playing. This Jamaican-born musician has 
genuine feeling and original ideas. His sensitive, 
thoughtful solo in These Foolish Things is by far 
the best thing on the record. 

The Vic Ash Quartet are a shade too genteel 
in their approach, although Terry Shannon is 
an interesting pianist. Apart from the leader 
himself and trumpeter Dickie Hawdon, Tubby 
Hayes’ band lacks convincing soloists and 
doesn’t make up for it with orchestral th 


Benny why va 
eos %ao. -599), (A) (do 


** British Traditional Jazz Scene, 1956” 

****Sandy Brown’s Jazz Band: Black Six Blues 
rr (m); Blues Stampede (Unknown) 
(s); Fifty-fifty Blues Brown) (o) 

****Dave ‘Carey Jazz Band: I’m A Little Black- 
bird (Clarke, Turk, Meyer, ee) , (5 

Special Delivery Stomp (Artie Shaw) ( 
(Tempo LP LAP8—29s. 63d.) 


**Acker Bilk’s Paramount Jazz Band: Really 
The Blues (Mezzrow) (kh); Where The River 
Shannon Flows (Russell) (¢); Dippermouth 
Blues (Oliver, Armstrong) (3) 

**Dave Carey Jazz Band: I’ve Found A New 

Baby (Palmer, Williams) (2); Doctor Blues 
(Barbarin) (6); Brown Skin Mama (Blythe) 
(4) ; ; Yellow Dog Blues (Handy) (e) ; Rainbow 
Man (Dowling, Hanley) (g) 
on aeeey Lightfoot and his Jazzmen: Wabash 
Blues (Meinken, Ringle) (k); Lady Be Good 
(Gershwin) (/) 
(12 in. Tempo LP TAP1—38s. 3d.) 


(a) (Vogue VOG-609), ) (do. -610), (c) (do. -611), 
(2) (do. -612), {<) (do. -613), (f) (do. -614), ), (8) (do. Sym 
Carey (drs) ; Tony Gibbons (cit) ; Johnny Codd 
Tony. Milliner (tmb); Pat ‘Hawes (pno) ; ” Ben Mack 
(gir); Eric Starr (bass). 

(h) (do. -616), (+) (do. -617), (7) (do. -618)—Bilk (cit) ; 
Johnny Stainer (ijt); Johnny Skuse (tmb); Dave 


Collett ( (ono) ; ay Hawkins (bjo); Johnnie Macey 
(bass) ; Roy Smith (drs). 
(k) (do. -619), ae (do. ae ae (ch) oa 
‘Smith (tpt); y Hunt Alan W 


(ojo); Bill Reid (bass); Johnny Ridseniven — 
(m) (do. -621), (») (do. -622), © (do. -623)—Brown 

(cit); Al Fairweather (pt); Alan Thomas (pmo) ; 

Mo Umansky tbe) + ; "Sean Parker (bass) ; 


Burbage (drs). 

All 13/2/1956, at the National Jazz Federation Concert, 
— Festival Hall, London. 

Note : (a) and (d) available also on Tempo A133 and 
45A133, (1) and (7) on Al34 and 45A134. 

Pleasant records as souvenirs of the occasion. 
The best band all round is the Sandy Brown 
unit. Had their fine trombone man, John R. T. 
Davies, been present, no doubt they would have 
done even better. There is a clean, round tone 
to the music they play, and Brown’s clarinet is 
very expressive. 

Close behind is Dave Carey’s grand group. A 
little lumpy in the Blackbird number, they show 
what can be done with unlikely material such 
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as the Artie Shaw tune that follows, and that is 
plenty! The low register clarinet from Acker 
Bilk is good, though the sound of the band as a 
whole is on the thin side, and Dipper Mouth 
lacks drive. The Lightfoot band is entirely new 
tome. They go in for rather crude, stark effects 
in the Colyer manner, which I don’t care for. 
I get very tired of hearing the banjo and bass 
walloping out the rhythm while the front line 
try to think up another idea. Lady, Be Good isa 
clarinet solo, by the way. It’s quite pleasant, 
but a bit long. 

The absence of a dividing scroll on any of the 
four sides except between the different groups 
rather complicates playing any individual 
offering except the first. A good method of 
determining the beginning of a number is to 
look for the heavy mod. that is visible wherever 
the audience vents its unrestrained joy at what 
has gone immediately before. O.K. 


*** Les Brown All Stars ” 


**Don Fagerquist Nonette : The Way You Look 
Tonight (Kern, arr. Wes Hensel) (}) 
**Ronny Lang Sextet : Thou Swell (Rodgers, arr. 


Hensel) (c) 
Mike’s Peak (Shorty 


**Dave Pell Ensemble : 
Rogers, arr. Rogers) (a) 
**Ray Sims With Strings: You Don’t Know 
What Love Is (De Paul, arr. Marty Paich) (d) 
(Capitol EP EAP1012—11s. 10d.) 

(a) (Am. Capitol 13636)—Pell (tnr); Bob Gordon 
(bar); Don Fagerquist pt) ; : a, Sims (tmb); Paul 
Smith (pno); Tony i (gir); Joe Mondragon 

; Jack Sperling (drs). 15/6/1985. U.S.A. 

(b) (do. 14037)—Fagerquist (tpt); Bill Holman, 
Pell, Zoot Sims (inrs) ; Gordon (bar) ; Donn Trenner 
(pmo) ; ; Vernon Polk (gtr) ; Buddy Clark (bass); Bill 
Richmond (drs). 21/6/1955. U.S.A 

(c) (do. 14134)—Lang, Bob Drasnin (altos); Abe 
Aaron, Pell (inrs); Gordon (bar) ; Trenner’ (pno) ; 
Clark (bass); Richmond (drs). set ta 955. U.S.A 

m., (do. 14138)—Sims (tmb); Lang (flute) ; Corky 

unidentified string section; Trenner 


ale a ); 
(pn) ; rk (bass); Richmond (drs). 27/6/1955. 

“ Brown presents a number of his present 
and past musicians in groups led by four of 
them. 

The result does less than justic> to some fine 
players. The arrangements by Wes Hensel, 
Marty Paich and Shorty Rogers (see heading 
details) are mostly arty-crafty, substanceless 
concoctions, so it’s not surprising that mostly 
their performances sound likewise. Only the 
solos by Fagerquist, Ray Sims, Zoot Sims and 
the late Bob Gordon lift the proceedings above 
suave musicianship put to rather worthless ends. 
The complete low is reached when Ray Sims, 
who can be an ingratiating and swinging 
trombonist, has to wallow in the cloying jelly 
of strings. E.J. 


*Dave Brubeck rtet 

****Lover (Rodgers) (e); Little Girl Blue (Rodgers) 
(g); Fare Thee Well, Annabelle (Dixon, 
Wrubel) (c); Sometimes I’m Happy (You- 
mans) (a) ; The Duke (Brubeck) (f) ; (Bae 
(MacDonald, Hanley) (6); Love Walked In 
(Gershwin) (a) 

(12 in. Philips LP BBL7076—35s. 14d.) 


(a) (Am. Columbia CO52619), (b) (do. CO52620), (c) 
(do. CO52621), (d) (do. CO52622)—Brubeck (pno) : 
Paul Desmond (alto); Bob Bates moon = Dodge 
(drs). 12/10/1954. Basin Street Club, New Yo 

(e) (do. CO52684), (f) (do. 052635), (g) (do. CO53743) 
—Same personnel. 9/8/1955. Same venue. 

The space problem that prevents mention of 
so many records that ought to be dealt with in 
this column has crowded out more than one 
recent Brubeck, including the Urso-Brookmeyer 
on London LP LZ-C14016 ; but here is one 
that I must recommend. 

No one expects really swinging jazz. from 
Brubeck. But in addition to his other attributes 
he has always been one of the most inventive 
members of the modern school. This trait in 
his make-up comes out fascinatingly in Lover, 
in which he and bassist Bob Bates play in the 
slow 3/4 tempo in which the tune was written 
against a fast 4/4 by drummer Joe Dodge, and 
it all fits. 

Paul Desmond creates lyrical blues patterns 
on Little Girl Blue and there is some delicate 
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piano work by Brubeck. The Duke is a brief, but 
charmingly concise musical portrait of Duke 
Ellington. Sometimes I’m Happy and Indiana have 
fine solos by Desmond and Brubeck is in more 
carefree style. Fare Thee Well, Annabelle and 
Love Walked In are both intricate yet lively. 
Altogether an excellent record. E.J. 


Ken Colyer’s Jazzmen 
**Maryland, My Maryland (Trad.) (a) 
***The World Is Waiting For The Sunrise (Seitz, 
Lockhart) (0d) 
(Tempo 78 A136, 45 45/A136—6s. 3d.) 


a”) (Vogue VoG6ss), (b) ( (do. VOG689)— Colyer (tp (tpt); 


Bastable ( (bye) : Dick Smith (bass) ; © Colin j me. 
8/3/1956. London. 

Yet another Maryland, different admittedly 
from the rest in that it is slower—almost to the 
point of listlessness (and not without some fluffs 
from Colyer). The reverse is getting almost as 
hackneyed, and is played in the rough-and-raw 
manner associated with this group, and featuring 
an unnecessarily long banjo solo by Bastable. It 
is a passable replica of the way they play jazz in 
New Orleans to-day. 

O.K. 


*Eddie Condon and his Chicagoans 
***Nobody’s Sweetheart (Schoebel, Meyers) (0) ; 
Friar’s Point Shuffle (Condon, Red McKenzie) 
(c); There’ll Be Some Changes Made 
(Overstreet, Higgins) (a) _— Sweet- 

heart (J. C. and B. Spikes) ( 
(Brunswick EP OE9152—11s. 104. ) 

(a) (Am. Decca 66072), (b) (do. 66073), (c) (do. 66074), 
(d) (do. 66075)—Condon (gir); Pee Wee Russell 
clt); Bud Freeman (inr); Max ae (tpt) ; 
rad wans (itmb); Joe Sulliv pbno); Clyde 
Dave Tough. Marsh 11/8/1939. 
Brunswick 03056, 


(a) and (d) 


Newcombe (bass) ; 
U.S.A. 


Previous issues : 
(b) and (c) 03055. 

A bunch of pioneers in the Chicago-style 
(so-called) playing what were even then pretty 
well-worn tunes, but playing them well. Even 
Russell puts in some worth while jazz. In those 
days he wasn’t trying to be Ted Lewis, Boyd 
Senter and Earl Bostic all in one. The overall 
effect is one of orderliness compared with many 
other sessions by this and similar bands. As an 
inveterate habitué of junk-shops, I admire the 
sleeve design, with its motif of lumber, old 
posters and even a pile of old records. O.K. 


** Johnny Dette-— Ves. 

****Junie Cobb and his Hometown Band—East 
Coast Trot. | (Unknown) (c); 
(Parham) (d) 

**** Jimmy Blythe’s Washboard Band—Bohunkus 
Blues (Unknown) (a); Buddy Burton’s 
Jazz (Burton) (V by Buddy Burton) (0) 

****State Street Ramblers—cCootie Stomp (Clarke) 
(h); Weary Way Blues (Cox, Austin) (g) 

****] ovie Austin’s Blues Serenaders—Chicago 
Mess Around (Unknown) (V by Henry 
Williams) (e); Galion =~ (Austin) (f) 

(London LP AL3555—29s. 63d.) 


(2) (Am. Paramount 2541), (5) (do. 2542)—Blythe 
pno) ; wer Dn t); Buddy Burton (washboard). 
May, 1926. Chic 

a (do. 5619)" a) (do. 2620)—Cobb (clt, alto); 

ds (cit); Jimmy Blythe (pxo) ; Eustern Wood- 
fork (bjo). August, 1926. Chicago. 

(e) sd 2621), (f) (do. 2622)—Austin (pno); Dodds 
(clt) ; Ladnier (cornet) ; ~—l imb., bjo, 
and Bey ie. August, 1926. Chica 

(g) (Am. Gennett GE129 200)-—Dodds (clt); Nat 
Jimmy Blythe (fo); Baby 
re 13/8/1927. Richmond, Indiana, 


a) (do. GE12991)—Same personnel. 15/8/1927. 
Richmond, Indiana, U.S.A. 

Another fine set of historically and musically 
interesting records by the greatest of all New 
Orleans clarinettists. Dodds is always on top 
form, though some of his accompanists are not 
quite so much so. The hokum on Bohunkus has 
little point, but there is a wealth of good jazz 
besides corny slap-tongue sax on the Cobb titles. 
Brassless jazz need not be as watery as the 
Noone Vocalions often were ! 

My favourites are the Austins. They are a 
lesson in how a quintet of jazz players with one 
accord and no lengthy rehearsal—certainly no 
scores, however simple—can play splendid music 


Dominique (cornet) ; 
ora (washboard). 


Chicago Buzz 


July, 1956 


that for all the boxy recording (which I have not’ 
taken into account in the four star ratings) 
sounds as fresh now as it did in 1926. Te 
vocalist here is a pity, but there is so much that 
compensates for him. A certainty for Docds 
fans, who are apparently, I am glad to s:y, 
legion. O.K. 


Art Farmer Quintet 
***Wisteria 
Confab 


(Farmer) ; 


(Farmer); Soft Shoe 
In I'll Take 


Tempo (Farmer) ; 
Romance (Oakley) 
(Esquire LP 20-057—29s. 63d.) 


(Am. Prestige, tape Nos. PRLP177-A, ior Te 
(tpt); Sonny Rollins (tmr); Horace Silver (pno); 
red Heath (bass); Kenny Clarke (drs). 20/1/19: 54. 
U.S 


va Farmer was one of the trumpeters who 
came to Europe in 1953 with Lionel Hampton’s 
band. Before that he worked in California with 
a small group headed by the late Wardell Gray. 
This record was made after Farmer and six of 
his Hampton colleagues left Hampton’s band 
as a result of a dispute over the records they 
made in Europe for Vogue and Metronome 
Records. Sonny Rollins is a prominent New 
York soloist. 

The rhythm section is one which has been 
used time and again on American jazz record 
sessions, and in fact the men play so well here 
that they often outshine the efforts of the front- 
liners. Rollins suffers from reed trouble and 
squeaks on I’ll Take Romance, while Farmer’s 
playing lacks the fire he showed in his later 
Quartet album (Esquire 20-051). Wisteria is a 
slow-paced original » 1 which Rollins does not 
play ; Confab in Tempo is based on Get Happy; 
Soft Shoe (not the Gerry Mulligan tune of 
the same name) sounds like Fine And Dandy. 

E.J. 
*** Five Horn Groove ” 
“The Trumpet Section of Duke Ellington’s Orchestra” 


***Chumpa Leezy (N Maat mys ; Big Al (Killian) 
(Vogue EP EPV1114—13s. 7}d.) 

(French Vogue, numbers untraced)—Harold Baker, 
Al Killian, , —" N Williams (tpts) ; 
Art Simmons (pno) ; Wendell Marshall (dass); 
George ** Butch ’ Baliard (dvs). Summer, 1950. Paris. 


While the Duke Ellington Orchestra was 
touring Europe in the summer of 1950 somebody 
thought up the bright idea of recording the 
trumpet section on its own. Nelson Williams, 
Ray Nance, Harold Baker, Ernie Royal and Al 
Killian taking solos one after another promised 
to be exciting. In fact, it has turned out a very 
mixed experiment. Solos by Ray Nance and 
Nelson Williams (muted) are exceptional, but 
the overall performance is rather undistin- 
guished. E.J. 


*Four Freshmen and Five Trombones 
**** Angel Eyes (Matt Dennis, Earl Brent) (c) ; Love 
Is Just Around The Corner (Lewis, Gensler, 
Leo Robin) (a) ; Mam/’selle (Goulding, Gordon) 
{e) 5 Speak Low (Kurt Weill, Ogden Nash) (4) ; 
Last Time I Saw Paris (Kern, Hammer- 
stein II) (f); You Stepped Out Of A Dream 
(Nacio erb Brown, Gus Kahn) (g); I 
Remember You (Schertzinger, Mercer) (0); 
Love (Ralph Blane, Hugh —_ (7); You 
Made Me Love You (James V. Monaco, Joe 
McCarthy) (4); Love Is Here To Sta ay 
(Gershwin) (1) 
(Capitol LP LC6812—25s, 03d.) 

(a) (Am. No age ee £) (do. grag (c) (¢ (do. 14338). 
(2) (do. 14339), (e) (do. 14340), (f) (do. 14350), (g) (do, 
14351), (4) (do. 14386), i) (do. 14388), i). (do. 14389)— 
Four Freshmen : Ross Barbour, Bob Hianigan, Ken 
Errair, Don Barbour (vocs); Milt Bernhart, Harry 
Betts, "Inr., Tommy Pederson, George Roberts, 
Frank Rosolino (tmbs); Claude Williamson 
Barney Kessel (gir) ; Joe Mondragon (bass) ; 
Manne (drs). pee Pete Rugolo. Released 
America 6/2/1956 

Note : (a) and ‘(c) available also on Capitol CL14530, 
45CL14580 


No Gavenpact to the Four Freshmen, 4 
more than averagely good vocal group, 
** discovered’, during one of their cabaret 
performances in Dayton, Ohio, by Stan Kenton, 
who arranged this their first ‘recording session 
for them, but this record gets its high rating, and 
indeed into this column at all, mainly for the 





